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Juror #3:

Juror #i:

Juror #5:

Juror #6:

Jurer #7:

Jurop #8:
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The notes on characters are extremely brief, since it is
felt tbat what they are and who they are will be revealed in
thelr dlialogue and actions during the course of the film, !
. } i
35 years old., Assistant high schocl football coach. A :
small, petty man who 1s at first wary of, and then impressed '
with the authority he hasz, Handles himseli‘ quite foma.lly
No‘t overly bright, but degged.

38 years old. Bank clerk. A meek, hesitant man who finds
it diffienlt to meintain any opinions of his own. Easily
swayed and usually adopts the opinion of the last persom to
whom he has spoken,

L0 years old. Head of messenger service. A very strong,
very forceful, extremely opinicnated man within whom can be
detected g streak of sadism. A hmorless man whe is intol-
erant of opinions other than his own, and accustomed to
foreing his wishes and views upon cthers.

50 years old. Stockbroker. A man of weelth and position.

A practised speaker who presents himself well at all times. -
Seems to feel a little bit above the rest of the Jurors.

HEis only concern is with the facts in thls case and he 1s
appalled with the behavior of the cthers. Constantly preen-
ing himself, combing his hair, cleaning his nalls, etec.

25 years old. Mechanic. A nalve, very frightened young man
whe takes his obligations in thls case very sericusly but
who flnds it difficult to speak up when his elders have the
floor.

33 years old. Housepainter. An homest, but dull-witted man
vho ccmes upon his decisions slowly and carefully. A man
who finds it difficult to create positive opinloms, but who
mast ligten to and digest and accept these opinions offered
by others whick appesl to him most.

L2 years old. Salesman, A loud, flashy, glad-handed sales-
man type who has more immortant things to do than to sit on

.8 Jury. He ir quick to show temper, quick to form opinlons

on things about which he knows nothing. He is a btully, and,
of course, & coward.

L2 years old, Architect. 4 qulet, thoughtful, gentle man.
A men who sees many sidas to every question and constantly
seeks the truth. A men of strength tempered with compassicn.
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Juror #9

Juror #10:

Juror #11

Juror #1122

1.

Abcve all, s man who wents justice tc be done, and will ;
fight to see that it is. 5

70 years old, Retired. A mild, gentle o0ld man, long since '
defeated by life, and now merely walting to dle. A man who
recognizes himself for what e is, and mowrns the days when
it would have been possible to be couragecus without shields
ing himzelf behind his many years. From the wey he takes
pills whenever he 1s excited, it i3 obvious that he hag a
heert comditicon.

45 years old. Garage owner. Ao angry, bitter man. A man
who antagonires almpst at alght. A bigot who places no vale
ues on ary human life save his cwn. A man who has been no-
where and 1s golng nowhere and knowy 1t deep withip him, He
has & bad cold and comtlimually blows his pose, sniffs a ben-
zedrine inhaler, etec.

48 years old. Watchmaker, A refugee from Burcope who has
came to this country in 1541. A man who speaks with an ace
cent and vho 13 ashamed, humble, almost mubservient to the
Pecple arcund him, but a man who will honestly seek justice
becanse he has suffered through so much injustice,

30 years old. Advertising man. A slick, bright advertising
man who thinks of human beings in terms of percentages,
graphs and polls, and has no resl understanding of pecple.
A superficial spob, but trying to be a good fellow.
Trrotighout the f£1lm he doodles on a seratch pad.

AND
THE JUDGE “
THE COURT CLERK ‘
THE GUARD
THE TWO ALTERNATE JURCRS f
AND ( IF DESIRED )

THE CQURT STENOGRAPHER

FADE IN:
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A lerge, imposing building, gray, impressive as a2 background for

the comings and goings of a mumber of ordinary people om an ordinery
day. Cemera holds om steps and building fromt from a distince and
then dollles in slowly. . :

LORG SHOT THE LOBBY

Sesthing with amctivity, people of all klnds welking swiftly, pur-
posefully to and from elevators, newsstamis, etec., others standing,
wvaiting. Guards stationed at various posts. Camers pang across
lotby, and thep dcllies into a bank of elevators. A mmber of
Ppecple crowd loto cne. The door eclioses.

DISSOLYVE TO:
LONG SHOT A LOKG CORBRIDOR UPSTAIRS

The elesvators on left. Many doorways to varions courtrooms on
right. Each door marked with a2 henging slgn. The first sign reads
"Court of General Sessicns, Part I". The second sign reads "Court
of Genersl Sessioms. Fart IT" ete. An elevator door cpens and a
mumber of pecple esxit and walk .dosm the corrideor,., Cther pecple,
men and women, stamd in the corrldor talking. The whole fealing 1is
one of movement, activity, intense concentration. Everycms has a
rurpose. Camera dolliez down the corrider, following group of paoc-
Dle who exited from elevator. DPecple peel off from the group at
various doors. At eagh door stands a guerd., People move in and
out of the doars, Camara reaches the door marked "Part VI", and
pans arcund to face the door. A guard stazmds in fromt of 1it, im-
passively. No ome else iz in front of the door, ms compared to the
lmots of whicpering pecple in front of all the cther doors. The
case golng on in "Part VI" obvicusly haz very little general inter-
est, Through the gless windew of the docr we rcan see, far 1nm the
background, the Judge a2t his bench. He 1s facing to kis left, and
talking, We hear nothing. He stops and turns to his right. He
relses hls hand as if celling a waiter.

DISSCLVE TO:
CLOSE UP AW EMPTY WATER GLASS O A TRAY

From the nolse of the corridor we are now in the deathlike still-
ness of a courtrocom. A hand places a freshly-filled pitcher of
water on the tray. A palr of hands fllls a glasa from the pltcher,
Camers pans with glasg as it is reised, Camera holds on close-up
of Judge, drinking the water. He finishes, puts the glazs d=wm,
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and turns to his left again, He clears his throat. Than he beging
to speak.

JUDGE

Pardon me, gentlamen,
{Gravely)

To econtinue, you've heard a leng
end complex case. Murder in the
firat degree . . . premeditated
homicide . . . iz the most serious
charge tried In our criminal courts.

,

MEDIUM SHOT THE JURY

From judge's angle. Seated in the Jjury box, listening intently to
the Judge. We see the 14 members of the Jury. This includes the
two alternates who sit on the far right side of the Jury, one bew
hind the other. The Jury sits in numerieal order reading from left
to right: the foreman threugh #6 in the front row, #7-#12 in the
rear row. As the judge speaks, camera dollies slowly in, atill
bolding on Jury but excluding the alternates.

JUDGE

You've listened to the testimony, and
you’ve had the law reed to you and
interpreted a3 it applies to this case.
It pow becomes your duty to sit dowm to
try and separate the facts from the
fepey.. One man 15 dead. The life of
another is at stake. I urge you to
deliberate homestly and thoughtfully,

Camera is now in close on #'s 1, 2, 7 and 8. It begins to pan
slowly right., #7 fidgets endlessly. #10 spiffs as if he has a
ecld. #3 looks coldly off in the direction in which the defendant
8itz. Al]l other Jurymen watch the judge, listendng intently. As
the judge finishes his lines, camera is on #'s 5, 6, 11 and 12.

JUDGE .
If there is s reascosble doubt in your
minds as to the gullt of the mccused . . .
a8 ressonable doubt . . . then you must
bring me a verdict of mot guilty. If,
however, there is no reagomable doubt,
then you pust, in good conscience find
the accnsed guilty. Howewer you decide,
your verdict mist he unanimsus., In the
event you find the accused guilty the
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JUDGE (eont.)
‘bench will nat entertzin a recommenda-
tion for mercy. The death septence is
mandatory in this case. .

|

The judge pauses for A moment. There 15 & stillness in the room. j

E

CIQSE UP JUDGE, ENTIRE JURY IN BACKGRCUND

The judge's profile £111s the left side of the frame. In right
background we see the jury box.

JUDGE .
I don't envy you your Job. You are faced
with a grave responsibility. Thenk you,
gentlemean,

There {8 e peuse. The Judge turns away from the jury and oods in
another direction.

CLOSE UP THE FACE OF THE COURT CLERK

CLERK -
The alternate jurcrsz are excused,

MEDIUM SHOT THE JURY

All of their heads torn to cemers right. Self-copscicusly the two
alternates rise and move awkwardly oot of the Jury box. When they
are gone, we hear the clerk.

. CLERK
The Jury will retire,

The members of the jury look hesitantly at each other, each relucw
tarmt o be the first to stand., TFimally #3 atands up. Then the
others begin to rise apd file slowly off left until the jury bax is
empty.

MEDTUM SAOT ‘THE JURY

They file through a long corridor, then through one dpor, then
another.’ They are silsnt, serious, All we hear is the soumd of

their footsteps. Credits ére superimmosed over thig scene. 4As

credits end:
DISSOLVE TO:

MEDIUM SHOT THE JURY ROOM
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The room iz empty, silent save for the scunds of traffic twelve ;
floors below. In center of room is a large scarred table and |
twelve chairs., There are four other chairs against the wall oppo- !
site the windows., Along one wall are three windows through which |
we gan see the New York sgigrline. On the opposite wall 42 an elscw!
tric clock apd an electric fan. At one end of the Jurvy rosm is a
coat rack, on either aide of which is a door, one lettersd "men"
and the cther lettsred "women". Against the fourth wall is an
old=-fashlioned wvater ccolsr, There are pencils, pads, ashtrays on
the table. RNothing else, The room is dreb, bare, in peed of a
painting, Camera holds on room and then dollies in foward the door
az we hear footsteps outside. The door i1s opened by a undformed
guard, On the door are lettered the words "Jury Room". The guard
gtands againat the door, holding it cpen, as the membera of the
Juy f£ile into the room. He holds = clip~board and pencil, and we
can gee his lips moving, counting the jurymen as they enter, Four
or five of the jurymen light clgarettes immediately. They move
imto the roam. Juror #2 goes to the water fountain., Juror #9,
the old man, enters hastily apd goez toward the men's room. Juror
#7 enters the room last. The guard steps into the room apd closes
the deor. Again he beging to count the jurors, Camere slowly pans
with #7 23 he walks acvoss the room toward the windows. The fore-
man has seated himmelf at the head of the table. #11 and # also
ait ot the table. #11 begins to make notes in a little pad, #4
reads the newspaper. The cthers move awkwardly about the room.
They are 111 st emse, do not really lmow each other to talk to,
wish they were enywhere btut here. There ig no comversetien for a
moment. #7 reaches the window. Camara is on him and #5 who looks
out at the akyline, #7 offers a stick of gm to him. He shakes
his hesd. #7 offers the gum to #8 who also loocks sut window,
smiles,

i

No thanks,

#7 mouths the gm, and mops his brow.

#7
(To #6)
Y'imow scmething? I phoned up for
- tha weather thiz meyning. This is
the hottest day of the year.

# nods apd continmues to lock out window.

You'd think they'd at least eir
condition the place. I almost
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#7 (cont.)
dropped dead i1n court.

He resaches over and opens the window wider,
10. MEDIDM SHCT CENTERED ON GUARD
He has finished counting them.

GUARD
QOkay, gentlemen., Everybody's here.
If there's anything you want I'm
right outzide. Just knock. -

He exits, closing the door as camera dcllies beck to include juror

#5, the youngest juryman, who wetches the deor. We heer the lock
click. #5 half grins, self-consciously.

#5

" = [ AN o B ‘f(

£ I never lmew they locked the door,
#10
— - 8ure they lock the dcor. What'd
B you think? -
L I don’t Imow. It just never oc-
[ qurred to me,
= #10 gives bim the lock of a professional know-it-all, and then
_: turns mnd takes off his jacket. He walks across room to cost rack,

camera dollying with him, He passes the Pereman who stands at the
— head of the table tearing up little 5lips of paper for ballots,
SR ~and he’stops.
U

#10
‘ Hey, what's that for?

FOREMAN
= Well T flgured we might went to
L vote by ballots.
- ‘ ‘ #10
o ) (Grinming)
[V Great ildea! Maybe we can get him
elected senator.
=

k2 #10 laughs until be begins to cough. He moves off to the coat

T ———— ALm e ] & T eI el AL ——— e e e e
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#3 (cmtl)

one to say anything agedinst it, tut I'm

telling you scometimes I think we'd be !

betier off if we took these tough kids apd ‘

slapped '‘em down hard befcre they make |

trouble, you kpow? Save us s lot of time |

and money. :
#2 locks et him nervously, nods, gets ur and walks to the water
cooler, camers dollying with him. He pours himself = drink and
stands alone sipping it. We hear movement in the room during all
of this, and quiet ad llb conversaticn.

. MEDIUM SHOT THE ROOM FROM #2'S ANGLE

#2 big in foreground, sipping hisz water. #3 is hanging wp kis
Jackst, #6 and #8 are looking out windows. #4, #11 and the
Foreman are seated st table., #7 and #10 are at far end of room,
talking quietly. #7 lets eut e reucous laugh. #9 is still in
men's roam. #5 walks toward water cocoler, #12 is walking over to
windows. Camera dollies in om #12. As camera nears #12, #7 calls
out to Foreman. #12 steps welking.

#7

Hey, how gbout getting started here.
#3

Yeah, let's get this over with., We've
pProbably all got thiogs to de.

FOREMAN
Well I was figuring we'd take a five
minute breesk. I mean one gentleman’s
in the bathroom. . . .

#7 shrugs, and turnmz back to #10. #5 walks over to the Foreman as
#12 contimes over to #8 at the window, camera moving with him. #3
contimes btusiness of kanging up his Jacket, and goes to sit at
tﬁblﬂ-

#5
(Besitantly)
Are we going-to =it in order?

FOREMAR

(Looking up) .
¥hat? I den't know. I suppose =0,
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Camers moves in tight on #8 and #12. #8 1a thirking hard, biting
his fingermail., #12 looks out the window aver his shoulder.

#12
Not a bhad view.

#8 nods.

#12
What'd you think of the case?

#8 locks at him queationingly.

#12
It had a lot of interest for me. HNo dezad
spots, know what I mean? TI'll tell you
we were lucky to get a2 murder case. I
, Tigured uz for a Wwrglary or ao assault or
something., Thogse can be the dullest. BSay,
izn't that the Woolworth Building?

#8
Thet's Tight.

#12
Funny, I've lived here all my life gnd
I've nover besn in it.

#8 locks ount the window., #12 looks at him for & mement and then
valks away. Camera holds on #8 for a momert. He stares sut the
window. We hear #7 laugh again.

Yeah: And what about the Tmsiness wlth

the knife. I mean asdking grovn-up people
1o belleve that kind of Bushwash.

#8 turns during these lines tc look at #7.

13. MEDIUM SHOT  #7 AND #10
#10 sits in & chair not at table, #7 stands over bim mopping his
#10
Well lock, you've gotia expect that,
¥ou know what you're dsalding with.

10
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| #1 ‘ -
Yerh, I suppose.

#1!‘.‘! blows his nose vigorcusly.

#7
What's the matter, you got a cold?

#10
And how. These hot wenther colds can
kill you.
(Be tilts his head back alightly)
I ean hardly tcuch my ncse. Know what
I mean?

#7 nods sympathetically.
#7

I just got over one.

There is an awkward pause. #7 looks at his watch. Then he locks
up at Foreman, who 1ls standing at head of table.

#7
What d'ya say, Mr. Foremsn?

1k, MEDIUM SHOT #7, #10, FOREMAN, #3, #4, FROM ANOTHER ARGLE

Foreman big in foreground, standing st head of table. #7, #10 in
beckground. #3, #4 seated at left at teble. Foreman looks arcund
at the wall clock. #3 leans over to scan #4's newspaper.

#3
- Amything exclting going on?

#4 looks up at him,

#3
(Smiling)
I didn*t get a chance to lock at the -

papers today.
- #
I was Just wondering how the market closed.

(Plessantly)
I wvouldn't knmew. Say, are you on the

e e e
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#3 (comt.)
Exchengs or something.

#h

I'm & broker.

#3
Well that's very interesting. Listan, maybe
you can anawer a question for me. I have
an uncle who's bheen playing arcund with
scme Canadian gtuff. . . .

The foreman turns arcund end, as if it is an effort, calls ocut
loudly to the others.

FOREMAT
All right, geptlemen, Let's take seats.

There is & slow movement towards the table. #3 shrugs et #4 snd
tarns to the Foreman,

This better be fast. I got tickets ta a
ball game tonight. YankseCleveland. We
got this new kid, ModJelewski, or vhatever
his mame is, going., He's a2 bull, this kdd:

He shoots his hand forward and et to indicate the path of a curve
ball. : .

#7
Skkhococoms A real jug handle,
(Te Foreman) ,
Where d'ya went us to sit?

15, CLOSE UP FOREMAN

When he gets used to this minor anthority he will enjoy it. Right
nonr he is stlll nervous,

FOREMAN
Well, I wes thinking we ought to eit in
order, by Jury mmbers.,
(He points with each mumber) :
Two. Three. FTour, and =0 on. If that's
okay with you gentlemen.
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#10
What's the diffarence?

#

I think it's reasonable to zit acceording
tc mumber,

: #10
Let it be,

Foreman has looked back and forth a bit amxiously at thls exchange,
How he relexes and glts down. Camera holds, BRow, wvhere Foreman's
head had been In clogeup, we See #2 In medium shot, sitting In
sldeline chair., He gets up and camera pans with him to his seat at
the table, Camera psns down tmble from #2, #3, #4, #5 are seated,
#6 ia henging his coat on the eoat rack. #7 is dreping hiz over
the chair. #8 atill stares out the window. #9 iz in bathroom.
#10 1s walking toward bis seat, mopping bis brow. #11, #12 are
saated. i

(Te #11)
What was your Ilrpressicn of the
prosecuting attormey?

#11 looks at him.
#1

(German accent)
I beg parden?

#12
I thought he was really sharp, I
mean the way he hammered home his
polnts, ome by cne, in logical se-
quanca, It takes a good brain ta
do thet. I was very impressed, . . .

16, MEDIUM SEOT FOREMAN'S END OF TAELE

From side, shooting towards window, #° stares out window, thinking,

#1
(To- #22)
Yea, I think he d4id an expert job.

#12
I mean, he bad a lot of drive too.

B T T T e e T e e S —
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#12 (mto)
Real drive.

#7
(Callding, off)
Okay, let's get this show on the
road.,

FOREMAN
(8tanding, to #3)
How about sikting dovm.

164, CLCSE UP  #8

#8 doesn't hear the Poreman, He stares out window.

| FOREMAN
The gentlemen at the window

#8 turnps ,, startled.

FOREMAN
How about sitting down.

T8
Oh. I'm sorry.

1AB. MEDIUM SHOT CENTERING ON #11

#0 heasds for a seat.

#10
(Across table to #4)
It's pretty tough to figure, 1sn't
it? A kid ktlls his father, Bing!
Juat like that,

#12
(Botting in)
Well, if you analyze the flgures. « + «

. #10

(Ploughing ahead)
It's the element. I'm tellin' yom

- Well, maybe 1t gervea 'em
right. ZEnow what I mean?
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This is an ennoying characteristic of #10's, this forcing an an-
swer with "know what I mean?", as if ha is saying "listen, ycu
better answer mm, because I'm somebody, see?” #i remcts by looking

squarely at #10, nodding and furning back to his papar,
#12 during this axchangea.
15C. CLOSE UP  FOREMAN

FOREMAN
1s everybody here?

17. MEDIUM SHOT #'S L, 5, 6, 7

#6
(Gesturing towards bathrocm)
The old man's insids,

. FOREMAN
Would you kmock cn the door.

#8 has sat
down quietly by this time. #11 has locksd curiously from #10 to

#6 gets up apd starts for the bethreoom, camers panning with him.,

: #7
(To #5 es #6 goes by)
Hey, you a Yankee fan?

#5
Fe. Baltimore.

#7
Baltimore; OCh, the suffering! That's
" ke belng hit in the head with a
erovbar once a day! Llsten, wvho thay
BEots o o

Camere has stayed with #6. He reaches the bathroom door amd is

abhout to knock when #9 opena the door.

#
(Apologetically)
I wee Just coming to gat yom.

#7
(o£f)
I'm asldng you, who they got besides
great groundskeepers?

mrme e A — I W T T S
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FOREMAN
(o2f)
Wa'd 1ike to get started.

#9
Forgive me gemtlemen, I didn't mean -
to keep you wmiting.

He begins to walk toward his seat as does #4.

(o£g)
Baltimore!

CLOSE UF FOHEMAN

He 185 still standing. He locks around., This 15 the moment for
his bilg speech.

FOREMAN

(Nervously)
ALl right. Now you gentlemen can N
bandle this ary way you went to.
I mean, I'm not golng to make =my
rules, If we wapt to discuss it
first and then vote, that's one way.
Or we can vote right now to see how
we gtand,

He pauses and looks around.

' FOREMAN
Well . ., . that's all I have to say.

MEDTUM SHOT CENTERED ON #4

#h
Ithinkitlmtumrytutakea

pnlimins.mwte

(o£1)
Yeeh, let's wote, Who kmows, maybe
we can ell go homa.

LORG SHOT CENTERED ON FCREMAN
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FProm cpposite end of the table,

FOREMARN
It's up to you. Just lat's repembsr
we've got & first dsgree mmorder
charge here, If we vote gullty we
send the accused to the elactric
chair, That's mandatory.

#y ,
I think we all knmow that.

#3

Come ¢m, let’s wote,

- #0
Yeerh, Let's sies who's where,

FOREMAN
Anybody dcesn!t want to vote?

He looks aroumd the table. ~".'here iz no enswer.

FOREMAN
A1) right, This has to be a twelve-
to~nothing vote sithsr wvay, Thet's
the law, Okay, are we ready? All
those voting guilty ralse your hands.

Seven or eight hands go up immedistely, Severzl others go up nore
slowly. Everyone looks around the table ay the Foreman begins to

ecunt hands, #9's hand goes up now, and all hands are raised,
save #3's,

FOREMAN
---mE...t&'ﬂ...ﬂle‘?E'n. Th&f-‘ﬂ
elaven for guilty. Okay, Not guilty,

CLOSE TP #8
He slowly raises his hand.

FOUREMAN
One. Right.* Okay, sleven to
one, guilty. Now we Imow where
We are,

#8 lovers his hand,’

a"l'
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(og£) |
Boy-oh~boy. Therae's always one.

#0 doesn't look in his direction.

#7
S0 what do we do now?

#
Well, T guesg we talk,

#10
ky’-ﬂhﬂboﬁ".

CLOSE UP  #3
#3
(Leaning across to #8)

Well 1aock, do you reaglly think he's
imocent?

CLCSE UP  #8

#0
I don't koow.

CLOSE UP #3

#3 "
(Smiling)
I mean 1et’s he veasoneble, You
sat rvight in court and heerd the
seme things we di1d, The man's a
dangercus kKlller. You eonld see it.

CLOSE UF #8

#3
Hé's pipeteen years old,

CLGSE UP  #3 .

-

#3 _
Well, that's old enough. He knifed his
cwn father. Four inches Ilnto the cheat,

MEDIUM SHOT CENTERING ON #6
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Twelve Angry Men 177

#6
(To #8) ‘
It's pretty obvious. I mean I was 1
convineced from the first day.

28, CIOSEUP #3

2%

30.

.

#3
Well, who wasn't?
(To #8)
I really think +hlszs 13 one of those cpen
and shut things. They proved it a dozen
different ways. Would you like me 4o list
them for you?

CILOSE UP #8

MEDIUM SHOT

. KNo.

#

#10
(0, amoyed)
Then what do you want?

#8
Rothing. I Just went to talk,

#'s T, 8, 9, 10,

Well what's theres to talk about?
Eleven men in here agree, Nobody
had to think about 1t twice, except

you.

#10
(Leaning over toward #8)
I want to ask you samething. Do you
teldeve bis story?

#8
I don't know vhether I belleve it or
nct. Meybe I dom't,

#7 .
So what'd you vote not guilty for?
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#
There were slsven votea for gullty.
It's not 30 easy for me to ralse my
hard and gend a bBoy off to die withe
qut talking about i1t first.

#7
¥ho says 1t's ersy for me?

#
(Turning)

Ho one..

CLOSE UF  #7, #8 FROM ANOTHER ANGLE

#7
What, just becanse I voted fast? I
think the guy's guilty. You couldn't
change my mind if yeu talked for a
hmired years.

#8
I'm not trylng to change your mind,
It's just that we're talking abemt
acmpbody’s life here. I mean, we
can’t decide in five minmutes, Sup-
posing we're wrong?

There is a patise. #7 looks at #8

#’T 3
Supposing we're wrong!: Suppoaing
this whols bullding fell on my head.
¥You ean suppose amything.

#8
That's right.

#7
What's the differemce how lomg it
takea? We homestly think he's guilty.
So mupposing we fipish in five mirmrtea?
8o what?

#8
Lat's take pp hour. The ball game
doean’'t start till elght o'clock,

&

3

SRS | '."'i i. '*:

aE I (¥ Y |

(128

RETL KN B

LA I DB |

1

LR T

(et

-l

%

4

ki

byl

A

A

E
1

£

E



R&t

it I EEY

]

PP
i
iy 4

b )

i

.ﬁsl {

N

1
|3

459

Fa

—_—

o
£

Efhs

P

)

2}

I
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#7 locks angrily at bim for 2 moment, and then suddenly bresks
into & smile as if to say, "VhatatheatiugnqraeJIupaverm
for?" #’kaaithecur?eballmtionwithhismdagain

. #‘r
g (Emﬂ.’h:g}
S'hhhoopml
Be settles back in his chair, smiling.
33. LONG SHOT TAFLE FROM #7'S ANGLE CENTEHED ON FOREMAN
No ome eays a word for e moment.
FOREMAN
(Hesitantly)
Well vho's got something o say?
He locks at #2. #2 shrugs.

#2
- Not me.

Foremsn looks arcund tbe table. Scme of them shrug, others merely
sit. EHe locks at #9.

#9
I'm willing to git for an hour.

#10
(A pause)

I heerd a pretty good story last
Mgm- n » -

Great.

, #8

(Sharply)
Trat's not what we're sitting here
far.

k. MEDIUM SHOT CENTERED OF #9

#10 and #8 speak across #9, who turns from one to the other.
Camers shoots over shoulders of #'s & and 5,

#10
All right, then you tell me. What
are we 3ittling here for?

T e e LT P
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There 13 a pause.
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#8 locks at him, trying to phrase the follewing. They wait.

#8
Maybe for no resson., I don't lmow.
Lock, this boy's been kicked arcund
all his life. You lmew, lving in a
8lum, his mother dead since he was
nine. Ee spent a year and a half in
an orphanage while his father served
a Jail term for forgery. That's not
a very good headstart. He's a wild,
angry kid and that's all he's ever been,
¥You lnow why he got that way? Because
he was knocked on the head by somebody
once a day, every day. He's had a pretty
terrible nineteen years, I think maybe
we owe him a few words. That's all.

He looks arcund the tabls. #9 nods slowly.

- #10 -

I don't mind telling you this, mister.
We don't owe him a thing. He got a
falr trial, 4idn't he? What d'you
think that trial cost? He's lucky he

{(T™wmming to #11)
Enow what I mean?

(Now looking across table

at #'s 3, 4, 5)
Logk, we're all grown-ups in here. We

" heard the facts, didn't we?

- (To #8)

Row you're not golng to tell ua that
we're suppcged to believe that kid,
Inowing what he is. Listen, I've
idved among 'em all my life. You
can't believe a word they asay. You
kpow that,

(To al1) :
I mean they're born liars.

|
i
(S1lowly)
Only an lgnorant man can believe that.,
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~#0 |
How listen. « . « :

#9
(To #10) :
Do you think you were born with a
monopaly on the truth?
(To 211)
I think cartain things should be
pointed out to this man,

CLOSE UP  #3

He is annoyed at this argument.

#3
Al right. It's not Sunday. We
don't need & sermon in here,

36, MEDTOM SEOT #s 8,9, 10

#9
(To all) ?
Whaet he zays 18 very dangerousS. + « «

#10
(Loudiy)
All rigiht, that's encugh.

He glares at #9. #6 half rises, but then feels #3's hand firmly
on his arm, gently pulling him down., He sitz down, faons awey
from #10 and locks briefly et #8. #08 looks calmly, firmly back,
and in his loock there is understanding and sympathy.

{cre)
I don't see any need for arguing like
thie. I think we ought to be able
to pehave liks gentlemen.,

#12
Right:!

MEDIUM SHOT #'S L, 3, 2, FOREMAN

(3]
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# | =
(Calmiy) : | -
IT we're going to discuss this ces | -
lat's d1scusz the facis. -
FOREMAN ‘ ™
I think that's a good peint. We have 2

g Job to dn. Let's do it,
#2 rises and walks arcund end of table. Camera pans with him till o
1t reaches #'s 11 and 12, Foreman is 3till on camera. #2 goea —
aff 4o hls jacket to get. s package of cough drops, and returnsg -
during the next lines, #12 doodles steadily on his pad. #11 =
watches him, He draws a cereal box. =
Maybe if the gentleman who's disagree~ T

ing down there could tell us why., You
know, tall us what he thinks, we could —
show him where he's probably mixed ug.

b

#12 looks at #11 and sess him watching his doodling. EHe holds wp

his drswing for him to see, ] :,::
#12
(To #11 confidentially) =
Rice Pops, It'a one of the products
I work on at the agency. "The Ereak~ =
fast With The Built-In Bounce". I -
wrote that line. £y
#11 smiles in spite of himselr,
-
#11 <
It's very catchy. )
FOREMAN e
(Ammoyed, to #12) =
If you don't mind. -
#12 &
I'm sorry. I have thisg habit of .
doodling. It keepa me thinking =
‘ FOREMAN =
‘We're trying to get someplace here, =5
Y'know we <anm alt hare forever, ., . . &

N |

i
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Twelve Angry Men 183

#12 .

Well lock, meaybe this 1s an idea. |
I'm Just thinking cut loud, but it g
geems to me 1t's up to us to con-
vinece this gentleman

(Indicating #8)
that we're right and he's wrong.
Maybe 1f we each tock a minute o
two. Mind you, this is Just a quick
1des. . .

FOREMAN
No, I think it's a good ona, Sup-
poging we g0 onee around the tabla.

38. CLOSE UP #7

#7
Anything, Let's start it off,
FOREMAN
(To #7)
Okay. HYow about you going first?
#7
Not me, I think we cughta go in

ordar.,

He takes his gum out of hiz mouth and looks for a place to throw

it. Finally he lets fly. Wa hesr = thin eclank. He jeems satis-
Tled,

39. MEDIUM SHOT FOREMAN, #2, #3

FOREMAN
That scunds all right. In order, a
coupla mimutes aplece.
(To #2) :

I zuess you're first.

#e

Ch, Well, « » .
(He pauses nervously)

Well it's herd to put into worda.
I just ., ., , think he's gullty, I
thought it was cbvious from the
word go, I mean nobedy proved
otharwige, ‘

25
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CLOSE WP #8

#3
(Quietly)
Nobody has to prove otherwlse. The
burden of proof i3 on the prosecu=
tion. The defendant doesn't have
to copen his mouth. That's in the
Constitution, You've heard of it.

CIOSE UP  #2

#2
(Flustered)
Well sure I've heard of it. I know
what it 1. I . . . whaet I meant . . .
well the man is gullty. I mean some-
body saw him do it. . . . '

He looks around helplessly, and then locks down. Camera pans over
to #3 who has been watching #2, waiting his turn. #2, now in
clese up, turnme to the others.

#3
Qkay. Now here's what I think, end I
have no personal feelings abcout thias.
I'm talking about facts. Number ocne:
let's take the old man who lived on
the second floor right underneath the
rocn where the murder took place, At
tan minutes after twelve on the night
of the IH]1ling he heard loud noises in
the apartment upstalrs. He said it
sounded like a fight. Then he heard
the kid shout out, "I'm gonna kill
you." A second later he heard a hody
fall, and he ran to the door of his
apartment, looked cut, and saw the
kid running dowm the stalrs apd out
of the house. Then he called the
police. They found the father with =
kpnife in his chast. . . »

MEDIUM SHOT OF FOREMAN
FOREMAN

And the coromer fixed the time of
death at arocund midnight.
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o 43. MEDIUM SEOT OVER #3'S SEOULDER TOWARD #3

Right., I mean there are facts for
you. You can't refote facts, . This
boy 1a guilty. I'm telling you,

ook, I'm as sentimental eas the next
guwy. I lmow the kid s only nineteen,
but he's stlll got to pay for what he

ey
f

w

aid.
(ore)
I'm with you.
TOREMAN
All right. Next.
L4, MEDIUM SHOT CENTERING OF #% -

#'s 3 and 5 listen closely to this quist, imposing, meticulous man.
He takes off his eyeglasses, waving ther as he talks,

o i
. It wvas obvious, to me emywsy, that
the boy's entire story was flimay. )
s He claimed he was at the movies during
M the time of the killfng and yet ome
hour later he couldrn't remember what
E;'! films he saw, or who played in them.
= That's righ #3 h ?
t's right., Dld you hear that?
55 (To #)
Ak Icutre abaolutely right.
= #4
— No cne saw him going in or out of the
theatre. . - .
3 LS. CIGSE UP #10 AND PART OF #11
#10
Lisgten, what about that woman across
P-: the street? If her tastimomy dom't
Lo prove it, nothing does.
oy

N e M . 15 Ty N e e g U4 i et e e e
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#11
That's right, GShe was the one whe
actually saw the killing.
CLOSE UP FOREMAN
FOREMAN
Let's go 1n order here.
MEDIUM SHOT CENTERED ON #10

#10 rises, handkerchief in hend,
#0
Just 2 pimita. Herefs a woman. . « »

He blows hiz nose,

#10
Here's & woman who's lying in bed
and ¢an't sleep.

He begins toc wmlk around the table, wiping his tender noss and
talidng, Camera follows him around the teble.

#10 '
She’s dying with the heat. Know what
I mpan? Anyway, she looka out the
window and right acroas the street
she sees the kid gtick the knife into
biz father. The time is 12:10 on the
nose. Everything fits. Lock, she's
knowr the kid all his life., Hia wine -
dow 1z right opposite hers, agross
the el tracks, and she swore she saw
him do 1t.

#10 43 now standing behind #6 and looking across table at #2.
Camers, shoots over #3's shoulder. #10 wipes his nose.

#8.
Through the windows of & passing ele-
vated train. :

#10

(Through the handkerchiaf)
Right, This el train had no passengers
cn 1t. It was just being moved downtown.

3
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#0 (comt.)
The Lights were out, remember? And they
proved 1in court that at night you can
1look through the windows of an el train
when the lights are out apd ssee what's
happening cn the other gide, They
proved it}

CICSE UP #8
#6
(e #10)
I'd 1dke to Ask you something. You
don't balieve the boy. How come you
" believe the womzn? She's one of "them"
too, isn't shae?
CICSE UR #10

He 1s suddenly angry.
#10
You're e pretty smart fellow, aren't
you? -
He takes a step towards #8.
FAST CICSE UP  #8
Sitting ecalmly there.

LOWG SHOT ENTIAE TAELE FROM EEHIND FOREMAN

#0 strides towverd #8. The Foreman riees in his seat. #'s 3 and

5 jump up apd move toward #10.

FOREMAN
(Rerwvously) _
Hey, let's take it easy.

MEDIUM SHOT #'S 3, 5, and 10 STANDING EEHIND #7
ﬁig 3 and 5 have reached #10 who locks angrily at #8. #3 takes
‘s arm, .
#10
(Angrily)
What's he so wise about? I'm telling
YOU: o & »

4
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#3
(Strengly)
Come on., Sit down.

He begins to lead #10 back to his geat, camera panning with then.

#3
¥What are you letting him get youm
all upset for? Relax.

FOREMAN
(o£g)
Let's calm down now. I mean we're
not gonna get anywhers flghting,

#'s 3 and 10 reach #10's seat. #10 sits down. #3 remains stand-
ing now. Until bhis pnext lines he walks around the room, takes a
drinie at the foumtain, etec,

53.—~ MEDIUM SHOT CENTERED ON FOREMAN

ﬁe 1s standing.
FOREMAN
Okay. Let's try to keep it peaceful -
in here,
He looks down the table,
FOREMAN

Whose turn is 1it?

#12
(Pointing at #5, who is
off camera)
His.

FOREMAN
Okay. You've got twe mimites,

k. CLOSEUP #5
He looks around nervously.
#

I'll pass 1t.
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POREMAN
(off) 3
That's your privilege, How about the
next gentleman? :

Camera pans to close up of #6,

#6
I don't know. I started to he con-
vinced, uh ., . . yYou know, very early
in the case. Well, I was looking for
" the motive, That's very important.
If there's no motive where's the
case? So anyway, that testimemy from
those pecple across the hall from
the kid's apartment, that wes very
powerful. Didn't they say something
about an srgument between the father
and the boy around seven o'clock that
night? I mean, I can be wrong.

G

55. MEDIUM SHOT  #11, #10, #9, #8 FROM ACROSS TABLE

“% #11
o It was eight o'clock. HNot geven.
#8

i

1
e [
m

That's right. Eight o'eclock. They
heard an argument, but they couldn't
hear what it was about. Then they
heard the father hit the boy twice,
end finally they saw the boy walk
engrily out of the house. What does
that prove?

56, CLOSE UP #6

Any time he is working on his cwn idéas he feels himmelf on un-
ateady ground, and 1s ready to back down. He does 30 now.

#6
Well it doesn't exactly prove any-
thing., It's- just part of the pic-
ture. I didn't say 1t proved any-
thing.

57. MEDIUM SHOT CENTERING ON #'S 6, 7, &
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#7 (Conto) i !
said already. We can talk about it '
forever., It's the same thing.

_

61. CLOSE UP #7 WITH #8 AT RIGHT SIDE OF FRAME.

#7

I mean this kid 1s five for oh. ILook
et hls record. He was in children's
court vhen he was ten for throwing e
rock at his teacher. At fifteen he

was in reform school. He stole a car,
He's been arrested for mugging. He

was plcked up twice for knife-fighting,
He's real swift with a knife, they said.
This is a very fine boy.

#8 ,
Ever since he was five years old his
father beat him up reguiarly. He
used his fists.

-

~

|,-:\: &

e

#7
(Indignantly)
So would I! A kid like that.

| B

Camere dollies back now to show #3 welking over from ﬁhe water
fountain toward #7. He stands behind #7, talks to #B8.

#3
And how, It's the kids, the way they are
nowadays. Listen, when I was his age I
used to call my father "sir". That's

A i

H right. S5ir! You ever hear & boy call his
' father that anymore?
{
u #8
Fathers don't seem to think it's important
Bny more.
g #
No? Have you got any klds?
#3
Three,
#3

Yeah, well I've got one, a boy twenty-two
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#3  (cont.)

vaars old, I'll tell vou mbout him., When
bhe wms nine he ran awvay from s fight. I
gaw him. I waa so ashamed I almost threw
up. 80 I told him right cut. I'm gomna
make & men cuta you or I'm gonne bust you
in half tryiog. Well I made a man outa him
all right. When he was sixteen we had a
battle, He hit me In the face! He's big,
y'imow. I haven't sesn him in two years.
Rotten kid. You work your heart out. . . &

He stops. He has said more than he intended and more passionmately
than he intended it. He iz embarrassed. He looks at #5, apnd then
at all of them.

#3
{Loud)
All right. Let's get on with 1it.

He turns end walks angrily around the table to his seat, camers
amning with him. He sits down. Camera now covers #'s 3, &, 5.
locks at #3 and then across the table.

: #h

I think we're missing the point here.
This boy, let's sasy he's a product of
a Tilthy neighborhood and a broken
hame. We can’t help that. We're here
to decide whether he's guilty or immocent,
oot to go Into the reasons why he
grew vp this way. He wms born

in 2 slum. Slums are breeding

grounds for criminalis. I kmow it.

S0 do you.

f2. CLOSE UP #5

He reacts to the follcowing.

#u
It's oo secret, Children from slum
backgrounds are potential mepaces to
soeiety., Neow, I think. ., .

#10

{(Interrupting)
Brother you can say that agein. The
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#10 (comt.)
kids who crawl cuta those places are
real trash., I don't want apy part
of them, I'm telling yom. '

Camers pans over to close up of #5. His face is angry. He tries’
to coabrol himself. His volce shakes,
I’ve 1lived in 2 slum all my life. « « »
CLOSE UP  #10 -
He knows he has said the wromg thing.

#10
Oh, pow wait a secamd., . . »

CLSETP #5
(Furicus)
I used to play in 2 back yard that
was filled with garbage. Maybe 1t
8till smells con me. _
CIOSE UP  #10
#10 .
(Begioning to anger)
NQ'H ustm’ sm- - » *
LORG SHOT ENTIRE TARLE OVER FOREMAN'S SEOULDER

Fereman has risen.

(#3)
How let’s be resscneble. There's

nothing perscpal, . . .

#s shoats to his feet.

*

(Loud)
There is something peracnal!

Be looks around at the others; all locking at him, Then, suddenly
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be bas nothing to sey. Ee sits down, fists clemched. #3 gets uwp
and walks to him, pats him on the back. #5 doesn’t look up. e

#3

Come on now. He didn‘t mean you,
faller, Let's not be 8o sansitive,

MEDITM SEOT #'S 11, 12, FOREMAN  SHOOTING OVER #'2 3, b

#11
(Softly)
Thiz sensitivity I ecan understand.

The Fereman locks at #11, and his face shows distaste for him in
spite of himself. #12 gets up and walks to the window.

FOREMAN
All right, let's stcp all this arguing.
We're westing time here.
(Pointing to #38)
It's your turn. Let's go.

MEDIUM SHOT #'S 8, g, 10.

#8
Well, I didn’'t axpect a tuom. I
thought you were all suppcosSed to be -
convincing me. Wean't that the ldea?

#12
Check. That was the idea,

684. CLOSEUP  FOREMAN . -

FOREMAN
I forget ahout that. He's right.

§8B. CLOSE-UF #10

668C. MEDIUM SEOT #'S 10, 11, 12, FOREMAN

#10
(Armoyed with #12)
Well, what's the differencel He's
the opne vho'% Keeping us in here.
Let's hear what he's got o say.

FOREMAR
How just a secomd. We dacided to 4o
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FOREMAN (cont.)

it & certain wey. Let's stlek to what -
we gajild, . .

#10
(Disguates)
Ah stop bein' a Ka, willya!
FOREMAN
A Xid] Listen, what 4'you mean by
that?
#10

What d'ym think T mean? K-I-D, Kid!

FOREMAN
What, Just because I'm trylng to keep
this thing ergenized? Listen. . . «

POREMAN
You wapt to do 1t? Here, You zit
here. You teke the responsibildity.
I'11l just shut up, that's all,

Listan, what are you gettin' sc hot
about? Calm down, willya.

FOREMAN

Don't tell me 4o calm down! Hers!
Here's the chadr.

{Gesturing toward his

erpty chair) '
You keep it goin' asmooth and everything.
What d'ya think it's a spap? Come om,
Mr. Foremen, Let's see how great you'd
run the show,.

* #10
(Grirming helplessly)
DiAd y'ever see such a thing?

FOREMAN
(Loud)
You think 1+'s funmy or scmething?

195
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196 Tweloe Angry Men

#12 wmlks over to him from the window.

Take it eagy. .ﬁz whole thing's i
unimportant.
68D, CLOSE UP POREMAN.
Be glares up at #12.
FOREMAN

Unimpertant? You want to try it?

: #12
Nc. Listen, you're deing a beautiful
Job. HNcbody wants to change.

The Forsman turns away from #12 and locks at the rest of the jury,
Ee is embarrassed now. For a moment he tries to think of something
to say. Then, abruptly he sits down, Camera holds om him., He
loocks down at the %able.

68E. MEDIUM SHOT #'S 8, 9, 10

They all look in diraction of Foremsn, There 1is .a. pa.ﬁse. Then:

#10
All right. Let's hear from somesbody.

There is apother pauae,
' #8
Well, it'a all right with me if you

want me to tell you how I feel about
1t right now.

668F. CLOSE UP FOREMAXN

He locks down at table.

(Sortly) _
I dom't care what you do.

68G. MEDIUM SEO? #'S 8, 9, 10

#8 waits for a moment, and then begins., As he speaks, #12 walks
into shot, stands behind #5.
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198 Tweive Angry Men

Ti.

#  (coumt.)

Lok, thare was one alleged eye~witneas
ta this k11ling. Somecne else c¢laims
he heard the killing apd then saw the
boy munning out efterwerd. There was
a lot of circumstantial evidence, nct
actually those two witnesses were the
entire case for the prosecution.

We're dealing with a buman l1ife here.

-Supposing they were wrong?
CLOSE UP #12 |
He stands behind #8 and looks down at him.

, #12
What do you mean supposing they were
wrong? VWhat's the point <of having
witnesses at all?

MEDIUM SHOT #'S 8, 9, 12

#12 gtands behind #8. #8 i3 turped to lock up at him. #§ listens
carefully.

#3
Coald they be wrong?

#12
They 3at oo the stapd ynder oath.
¥hat are you tryinz to say?

#8
They're only pecple. Fecpls moke mis-
takea. Coild they be wrong?

: #12
1‘ - & = Ro: I dﬂntt +hink SO!
#8
Do you know so?
#12

Well pow listen, nobody can know a
thing like that., This isn‘t an
.exact sclence, . . o

CIOSE TP #8
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Twelve Angry Men 198
As he turns awey from #12, satisfied,

#8
{(Quietly) :
That's right. It isn't. i

LORG SHOT ENTIRE TABLE FROM BEHTIND #7 -

There is ailence for a moment. #12 walks back to his sest, #3
gets up angrily and strides down to a position behind #5.

#3
(To #8)
All right, Let's try to get to the point
bhere. What about the switch-lmife they
found in the father's chest?

CICSE UP  #

(Bervously) ‘
Well, valt a mimste, T think we
omghta. . « « There are some pegple who
haven't talked yet., Shouldn't we . . .

MEDTUM SHOT #3 STANDING EERIND #5

#3
(To #2)
Lok, they cen talk whenever they like,
How just be quiet a secomd, willys pleass,

FLASE CLOSE I # i
Wounded at being slapped dewn by #3, he locks down at table,
MEDIUM SHOT #'S 3, 5, 6, T SHOOTING OVER #8'S SEQULDER
#3
(To #8)

Qkey what about the kmife? You know,

the one that fine upright boy admitted

taying on the night of the mmrdex,

Let's talk abhowt that,
MEDIUM SHOT #'S 7, 8, O SHOOTING OVER #3'S SHOUIDER

#8 arpears just a bit pleased at +his twn of comversation.



e

81,

Tweloe Angry Men

#3
All right. Let's talk ahout it.
Let's get it in here and look at 1t.
I'd like to see it again.
(Ee turns towerd Foreman)

My, Foremsn?
MEDIUM SHOT CERTERED OR FOREMAN
He locks at #8 for a moment,

Then ha gets up and moves to the door, camers pamming with him,

# (o)
We all know what it looks like, I
don't see wity we have to lock at 1t
egain,

The Foreman lmoecks on the door. The door opens and the guard
pokesy big head Into the room.

MEDTUM SHOT 4#'S 3, L, 5

#3 atill stands behind #5. He locks At door where Foreman stands

Whispering to the guard, Then #3 turns to table.

. #3
What are we gomns get out of seedng
the knifa again?

#s
(Loclkding up)
You brought it up.

#3
(Giving 1im a look and

then twrning to #4)
What do you think?

#h
The gemtleman has a right to aee
exhibite in evidence,

-

#3 shrugs ard twms swmy.

{Across to #8) :
The kpnife, and the wvay 1t wms bought,
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#’l’ (m‘h-)
is pretty strong evidenvs, Don't
you think sc? .

B2, CLOSE UP #8 :

83,

#8
I do.

MEDIUM SHOT CENTERED OF #4, SHOOTING PAST #8'S PROFILE

#4
Good., Now suppeosing we take these
facts ane at a time, Cns. The boy
admitted golng out of hia house at
8 o'eclock on the night of the mrrder
after being punched several times by
his father.

#8
He dddn"t say punched. He said hit,
There's a difference between & slap

and a punch, .

#x
(Doggedly}
After being hit several times by
his father. Two. The boy went
directly to a nelghborhood junk shop
where he bought & . . « what do you call
these ﬂ'd.]:lgﬂ. a8 s

SIMILTANEOUSLY # #14

Switch-knives. a8 gwitcheblade knife.
: {To #3)
Thenks,
#4

Three, This wasn't what you'd call an
ordinary knife, It had a very umisual
carved handle, Four, The storekeeper
wvho sold 1f to him identified it and
gald it was the only ons of its kind he
had ever had in stock. Five. At oh,
about 8:45 the boy ran into gome friends
of his in front of a teavern. Am I
correct so far?

3
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Yes, you ara,

(To #8)°
You bet he 1s3.

(To al1)
Now 1lioten to this man. He knows
what he's talking about.

#94_ .
The baoy talked with bhis friemds for about
an hour, lesving them at about S:Ls.
During this time they saw the switch=
Inife, Six. Each of them identified
the destheweapon in court as that same
nife. Seven., The boy arrived haome at
abowrt 10 o'clock. Bow this 13 where
the storiez offered by the boy and the
gtate begin to diverge slightly.

84, CIOSEUP #8

BS.

He 1istens quietly, patiently, waiting his turp.

MEDIOM SECT

S
Ee ¢laimg that he stayed home uwntil 4
11:30 apd then went to cme of those
all-night movies, He returned home
at about 3:15 in the merming to fing
his father dead and himself arregted.

CENTERED ON #4

#
Now, what bappemsd to the suitch-
knife? This 1s the charming arnd
imaginative 1ittle fable the bay

invented. Ha claims that the knife -
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# (comt.)
identifiad him, He couldn't evan
remenber the names of the pictures
he saw., What actually happened 1s
this, The boy stayed home, had ancther
fight with his father, satabbed him to
death with the Imife at ten minputes
af'ter twelve apd fled fram the house.
Ee even remsmbered %o wipe the knife
clean of fingerprints.

MEDIUM SHOT THE DOOR

It opens. The guard enters carrying a curiocusly designed knife
with a teg hanging frum it. #4 walks imto the shot and takes the
knife from the guerd., He turns and moves back tc his geat az the
guard exits, He stands behind his seat holding the kmife. Camera
is now at en angle which inciludes #'s b, 5, 8, 9.

#h
(Leaning over to #8)

Everycne cannected with the case
ldentified this knife, FKow are you
trying to tell me that it really
fell through & hols in the boy's.
pocket and that scmeope pleked 1t
up off the streat, went to the boy's
house apd stabbed hils father with it
Just to be amging.

#e
Fo. I'm saying that it's posaible
that the boy lost the knife, and
that sameone elas ztabbed his father
with a similar knife, It's possible,

CLSsEwvp #&

He flicks open the blade of the kmife and jams it imto the table,
Camera dollies back to show knife in table. Jurers #2, 5, 10, 11,
12 get up 2nd crowd arownd- to get a bettar look at it.

#
Takts A look at thet knife, It's B very
umsual knife, I've never seen cne like
it. BReither had the ptorekeeper who scld
i1t to the boy. Aren't you trylng to make
us accept a pretty incredibls coineidence?

e
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CLOSE UP #8
#8
I'm pot trying to make anyona accept 1it.
I'm Just asying that 1t's posaible.
CLOSE UP  #3

Standing next to #4, is suddenly irfurisated at #2'o calmmess, BHe

_ leans forwerd.

#3
(Shouting)
And I'm seying 1t'a not possible.

CLOSE TP #8

Be stands for a moment in the silence, Then he reaches into his
pocket and awlftly witbdraws a knife. He helds it in fromt of hia
Iace, and flicks open the blade. Then he leans forwvard and stlcks
the lmife into the table naxt to the other.

BIG CICSE UP THE TWO ORWATELY CARVED KNIVES

Stuck into the table, side by slde, each exactly alike. There is
an lomediste burst of sound in the rocm.

#7 -
Eﬁhat 13 this?

{ #12
Siml‘l:aneausgﬁhgre’d that come from?
t 1o 147

#2
How 4'ycm like that!

MEDITM SEHOT THE JURORS, CLUSTERED AROUND ENIVES

#2 13 staniing awmy fram the table, watching. #3 looks up at him.
{Amazed)
What are you trying to do?
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#10
(Loua)
Yaah! What’s going on here? Who do
you think you are? ’

CIOSE UP #6

In the group of faces, Eehastakgntheknifem::fthatahleaﬁa
i1s holding 1it.

#6
Iook gt 1it! It's the same knife!

CICSE UF  #8

Watehing them closely, & few steps back from the group. The ad 1ib
bubtub still goes on,

#
Quiet] Let's be quiet!

The pnoise begins to subsgide.
MEDIUM SHOT CENTERED OF #4

He takes the knife from #5's hand end speaks to #3, whe stapnds at
Jeft of frame,

o
Where'd you get 1t?

. #8
T wms walking for a coupls of hours last
night, Just thinking. T walked thrcough
the boy's nelghborhood. The knife comes
from a 1ittle pawnshop three blocks from
his honse. It cost two dollars.

#
I%'p against the law to buy or sell
gwitch-blade kmives,

- 8
That's right. I broke the law,

#3 pushes in next to #4. He is much toc angry for the situaticn.
Others look at him peculiasrly as he spesks.

W7
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99.

#1 15 silemt for & mimrte.
made In the ease. Hes aplutters.

CLSE TP #4

#3
Listen, you pulled a real bright trick
here. HNow supposing you tell me what

you praved., Maybe there pre fen lnives

1dke that., Sa what?

CLOSE UP 48

#3
Maybe there mre.

MEDTIM SHOT #'S 3, 4, 7, 11, 5.

#3
Sc what does that mean? What do you
thinjk it 15?7 It's the same kind of
knife. So what's that? The dise

covery of the age, or aomething?

(Quietly)
This doas not change the fact that it
would be still an incredibls colmel-
dence for anotler person to have made
4+he stabbing with the sams kind of
knife.

That's right! BHe's right.
#7

The odAs are a million 0 one.

CIOSE UP  #8

#a
It's possible,

-

om

# locks calmly at #8, and speaks quﬂetlv.‘

#h
Put pot wery probable.

He knows that a tiny dent hes been
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#3 ccm-)
knifa to begin with?

#
Well, he cleims that. . . «

#3
I mow. Ee bought it as a predent
forr & friend of his. He was goma
glve it to him the next day, because
he bustad the cther kii'a knife
dropping it on the pavemsnt,

#8
That's what he aaid,

(ore)
Beloney!

#9
The friend testifled that the boy
did breek his kmife,

#3

Yaash. And how lopng hefore the kKill-
ing? Three weeks. Right? So hew
came our mable lad bought this knpife
¢he half hour after hls father
smacked him, and three and a half
hours before they found it shoved
up to here in the father’s chegt?

10k, CLCSE P #7

#7
{Griming) ,
Well, he was pgomme gilve the kmife to
his friend. He just vamgted to use 4t
for a ninota, -

Thera is scattered lavghtear,
105, MEDIUM SHOT #8, BEHIND #9

#3 waits till the laughter dies down.
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109, MEDIUM SEOT #'S 8, 10, 11, SHOOTING HETWEEX #'5 L AXD §

#8
(To #4)
Do you?
- #
You don®t have to ask me thet, You
lmow my answer. He lled.

&

(To #5)
Do you think he lied?

10, CICSE TP #5
He can't angwer lmmadiately. He locks aroumnd pervously.

H .ﬁﬂ
“&--.Ihn!tm-ao-

- 111, MEDIUM SHOT #3, STANDING
#3

Now wailt a gecond!
He starts to siride aroumd tabls past #'s 4, 5, 6

What are you, the kid‘'s lawyer or
something? Who do you thick yom are

7 to atart cross-examining us? Listen,
there are stlll eleven of 13 In here
wbo think ha's guiliy,

#3 is standing behind #7 now.

#7

Right! What do you think you're

~ gonpa accamplish? You're not gomma
change anybody's mnd. So L£f you
went to be stubborn and hang this

Jury go ahend, The XKd'll be tried
again and found guilty sure as het'a
bern.

112. MEDIOM SHOT #8
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Tweloe Angry Men 211

Camers pans with him as he walks back to his seat. He stands be-
hind it, #'s 3, 7, 9 are included in the shot, #3 standing behind
¥Tta aeat, , :
#3
You're probably right.

#7
8o what are you gorms do abouwk it?

We 2an be hare all night,

It's‘ only cnme night. A boy may die.
#7 glares at #9, but has no answer, #8 sits down,

#7
Brother! Amybody got B2 deck of
cards?

There 15 silence. #3 startz a walk over to the ceat rack to get
scme cigarettes from his jacket, Camers holds centered cm #3 fer
e moment., The room is quiet.

113. MEDIUM SHOT CERTERED OF #2, SHOOTING OVER #10 ATD #11

(To Foreman)
I don't think he ought to Joke about
it.

FPOREMAN
{Ammcyed)
What do you want me to do7

#2 womld like to sy something to #7, but daren't. #10 slams his
hand down or the table.

#10 .
Listen, I don't see what all this
gtuft about the knife has to do
with anything. Samebody saw the
ki3 stab bhig father. What more do
we nead? You guys can talk the
ears right offa my head, ZEnow what
I mman? I got three garages of mine
going to pot while you're talking:
Let's get done and get oute herel

5
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120,

122,

123.

Eh.

Twelve Angry Men
CLOSE UP #8

Wetching, walting.
LORG SHOT ENTIRE JURY, FROM ABOVE

Writing., Now scme of them begin to fold up their slips, and pass
them back to the Foreman., As the passing back begins, camera be~
gins to move down, centering on emtire jury. By the time all the
sllps are back the camsra i3 sheooting over shoulder of Foreman,
He;ata.dmtheslipscnthetablenerttohim. Then he looks over
at . T

CICSE UP #8
Looking back at Foreman, walting,
CICSE UP  FCOREMAN

He looks from #8 down to table. He picks up the first alip, cpens -
1%, and reeds.

FOREMAN
. Guilty.

The Foreman opens another slip and reads it.
. FOREMAN _ -
Gullty.
CICSE UP #2
And now camers begins a:long siawpanaromdtheta.‘ble, catching a -
cloge up of each face as the Foreman reads off the slips. No cne
moves. Each man wmits tensely.
FOREMAN

Guilty,
(A pause)
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FOREMAN (cont.)
Guilty

Gullty

.fﬁpaﬂle)
- (& pense)
The camers 1s now on #10. Be walts anxiously.

FOREMAN
Not gullty.

#10 shows ingtant anger. We hear a gquick babble of shots. A band
glame down on the tablas,

125, CLOSE TP #8

Be sesms to relax a bit., He starts back for his seat.
126, MEDIUM SEOT #'S 10, 11, 12, FOREMAN
The foremean reads off the last ballot,

: FOREMAN
Guilty.

(Angry)
Boy! How do you like that!

(ore)
Apd snother chap flips his wig!

#10
A1l vight, who wes 1t? Come on, I
wamt to mow!

#1
(Looking at #10)
Excuse me, This wms 8 secrest ballot.
We agreed on this point, ro? If the
gentleman wants it to remain secret. . . .

127. MEDTUM SEOT CENTERED ON #3

#3
Secret? What d'yn mean, secret?

¢
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=

#3  (comt.)

There are o secrets In a Jury zoom:
I kpow who it was! '

He stands up and walks over to #5'a seat, camers pamming with him,
#5 turns and looks up at him. fﬂata:esdawnatgs. o

#3

Brother, you're really scmething! You
come in here and you vote guilty like
evarybody else, and then this golden-
volced preacher over here starts to
tear your heart cut with stories about
s poor Itile EKd who Just counldn’t
help bteconing a murderer. So you
change your wobe., If that isn't the

" most gickeping. . . . Why donmtcha drop a
quarter in bils eollectlon box?

#5 1listens to this, his face growing darker snd angrier. Towamrd
the conclusion of the speech he begins to rise to his feet, facing

- - g
Now walt a mimrte!

But #J turns his back on him snd starts to walk awey. Camera
holds on #5. Then he atarts cut after #3,

#5
{Angry)
Who d'yan think you are to talk
ke, « « »

#3 has his back to #5. #5 reschss out and takes his shouldsr.

#5
Who d'ya think you aree o« o « |

#3. ghakes him off engrily, and turns to face him.
-feet swiftly now, and alips in between them, He

#4 is cm his
takas #5's arm.

Whe doas be <hink he 1872
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#+ lends #5 back to his seat, camera pamming with him,

128, MEDIUM SHCT

: #5
I mean 414 you see him?

(Softly)
Just sit down. He's vary excitabla.

‘Forget it. It doesn't matter.

#3 STANDING REHTND #2

#3
Excitable: Tou bat I'm excitabla.
We're trylng to put a gullily man
into the chair where he belongs, and
all of u sudden somebody's telling
us fairy tales , . , and we're listening!

#2 leens back,

He indicates

129, MEDIUM SHOT

#2
{(Mi14%y)
Take it easy.

#3
What do you mean take it easy! D'you
feel 1ike geeing a proven murdersr
walking the strects? Why don't we
give him his kmife back? Make it
sasier for him!

#5 with a wave of his hand.

#3
¥here does he bave the right. . , .

#'S 10, 11, 12, FOREMAX

FOREMAN
Ckay, let's stop the yalling.

#11 -
Flease. I would 1ike o say scmething
bere. I have elwnys thought that a
man wes entitlad to have umnpopuler
opinions in this counmbtry. This is
+he reason I cams here, In my owm
country, I am ashamed to 9AF. » « «
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130.

131.

132.

133.

132,

#10

¥hat do we have to liaten to now, the
whole history of your country?

#11 subsides into silence, enbarrassed. #10 glares at hin.
MEDIUM SHOT #'S 5, 6, 7, 8.

#7
Yesh, let's atliek to the subject.

He turms to #5.

#7
Tow I'm talking facts. What made

you change your vota?
MEDITM CLOSE UP  #9, #3

#9 spesks softly. #8 watches him as if he had kmown all aleng.

There’s notking for him to tell yom.
Ee didn't change his wvote, T 4ld.
CICSE UF  #7
He reacts ic thls with cbvious disgust.
MEDIUM CLOSE UP  #'S 7, 9
#9
{To #7)
Would you like me %o tell you wigy?
CIOSE UP  #7
#7
. (Prning avay)
Mo, I wvonldn't llke you to tell me why.
CICSETF #9
#9
Well, I'd like to make it clear anyway,
1f you don't mingd.

MEDIUM SEOT FOREMAN, #12, #11, #10
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#10
Do we have to listen to this?

FOREMAN
(Tough, to #10)
The man va.g.ts to talk.

#10 locks angrily at him and then turns away. 'l.'heFarema.nluuka
proudlxd.ma.t#s

137. MEDIIM SHOT  #5, #8, #7

#9
(In foreman's direction)

you.

(To #7)
This geptleman

(Indicating #8)
has been gianding alone against us. He
doesn’t say the boy is not guilty. He
Just isn't sure. Well, it's not easy to
gtan? alcne againat the ridicule of others,
even when there's a worthy cause,

#7 raisen his eyes to hesven, shakes his head in disgust, and
gets up. He turms his back cn #9 and heads for the men's room.
#9 stands vp and speaks spiritedly to his back.

#9
S0 he gambled for scupport, and I gave
it to him, T respect his motives,
The boy oo triel is probebly guilty.
Put I want to hesr more. Right now
the wvote 1= ten to two.

The bathroom door slams shut. #9 takes cne step toward it, furi-
ous at #7's arrogance, - SR .

(smui?
I'm talking here! Ycu have no right
to. .- 5w ’J-l»..

But he is stopped by #8's hand on his shoulder. He turms to #8.

(Gently)
He can't hear you. He never will.
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#8  (eomt.)
Tatts sit down.

#9 nods and slowly takes his seat, spemt with his affort. -#3
Yemaine gtandirmg, loclkdng down at bim,

138. MEDIUM SHOT FOREMAN, #g2, #3

#3
Well if the speech is over, maybte
we c¢an go qn.

FOREMAN
; I think w= ought to tske a break,
Cne man's inslde there. Let's wait
for him. ,

The Foremen stands up and camers paps with him ac he walks arcund
the table to where the two knives ara stuck Intc table, He plucks -
the tagged ope cut, apd closes it. #4 opens up his newspaper and
begins to read it, #3 gets up and, standing behind his chair,
gtretches. We hear murmred ad 1lIb copversations, and the acund
of geveral other jurors getiting up.,  The Foreman goes to the door,
camera holding on bim, He Imocks. Tha door opens and the guard
pokes his heed in. The Foreman hands him the jmife. The guard

cloges the doar. Foreman walles back to his seat camera dollying

- w e -

back with him, #2 sits at table cleaning his glasses., Camera
dollies back of #'s 11 and 12, st1ll seated. Their heads are
fturned tocward each other, Camers 13 at their backs, Ir back-
ground, #3 stends near docr, thinking. He wmtches #5, emd whila
we hear following dialoghe between #'s 11 and 12, #3 wetches as #5
gets up, croszes in froot of him, and goes ta far spd of room,
obvicualy warnts the right opportunity to talk with him alone,

#12
- Logks 1ike we're really lung up here.
I mean that thing with the ¢ld man
was pretiy unexpected.

#11 nods and shrugs.

.

~ . #12
- I wish I knew how we could hreak this

UPe

(Suddenly smiling)
¥'xnoew in advertising . . . Itald.yuu.
I worked at an agency, didn't I?

(#11 nods )
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#12 (cont.)

Well there are some Fretty strange
pecple o . » Dot strange really . . » they
Just have peculisr ways of erpregaing
themsdlves, y'know what I mean? -

; nods again) A
Well it's probably the gsame in your )
business, right? ¥What 4o you do?

#11
I'ma vatama.kar

#12
Really? The finest watchmakers come

I imagine.
(;ﬁ bows slightly)
Arywey, I was telling you, in the
agenecy, whan they reach a point like
this in a meeting, there's alweys
some character ready with an idea.
Apd it Klls me, I mean it's the
welrdest thing in the whole world
“scmetimas the way they precede the
1des with stme Kod of phvase. Like , . o
- Oh, some acecunt exee'll gay,
"Here's Ap 1dea. Jet's run it up the
flagpole end see if snyone sslites

it."
(#12 1aughs)
I mean it's idistie, but it's Sy o o &

Camera dollies past them in on #43 now as he walks over to #5 who

stands at the water fountain, #5 locks up at him over a cup of
watar.

Loak, T was a 1ittle exclited. Well,
you kmew hese 1t 13, I . . . T didn't
maan to get nasty or arxything.

#5 finishes the water and tosses the cup in the basket.

»

#3
I'm glad you're not the kind who lets
these emotional azppeals influence him,

#10 walks imto the shot, stands next to #5, sniffing,

43
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#8 bends 4o rinsing his facs. #7 wetches him for s moment,

#7
¥What are ya getting out of it, kKlcks?

#2 looks wp at him.

#7
The boy is gullty, pal. Like the nose
on your face. So let's go home before
we get sore throats.

#8 turns off the weter, and turns to #7. #7 hands him a paper
towel and waits, #8 starts to dry his face, watching #7.

#8
{Through the towel)
What's the difference whether you get
it here or at the ball game?

-

#7 locks at him narrowly, and then smiles.

#7
No difference, pal. No differsnce at all,

#7 exits, letting the doar slam, #8 slowly dries his face. A
rrment later the door opanms, We hear a loud laugh from ocutside,
#6 emters the bathroom, The door closes. #6 walks over to the

sink, torns on the water. During this next exchange he lets 1t
mm cover his wrista., .

#6
{Sarcastically)
Hice Tumch of guys.

#8

I guness they're the sams as anoy.

#
That loud, heavy-set guy, the one who was
4+s114in* us gtk his Kd . . . the vay he was
talking . » » boy, that wvas an smbarressing
thing.

#8

(Smiling)
Yonh.

e
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#8 stands wvatehing #5 cool his wrists.

#6
Wkat a morderous day.

He looks at #8 in the mirrer.

#6
(Pointedly)
You think we'll be much longer?

#8
I don't Enow.

6
Ha's gullty for smre. There's not a doubt
in the whold world. We shoulda been done
already.

#8 doesn't answer him,

#6

Listen, I don't cere, y'know, It beats
workin’,

He laughs, and #8 smiles. Then #8 pointadly looks at #8. His

smile vanishes.

#6
You think he's not guilty?

#3
I don't mow. It’'s possible.

%
(Friendly) _
I don't know you, but I'm bettin' you've
never been wrenger in your life, Y'oughta
wrap 1t uwp. You're wastin® your time,

Sypposing you were the one on trisl?

# looks et him seriously. There is a pause. He takes a towel

and drles his ha=ds,

#6
I'm not used to supposing., I'm Just a

i B!

Y

# el
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#5 (cont.)
vorking man, My boss does the supposing.
one

Ty » Odupposipg you talk us
a1l outs this, and the K4 really did

#6 looks at #8, and then exlts, #8 stapds there alome for a few
moments, and we know that this iz the problem whick has been tor=-
menting him, He deesn't dnow, and never will. TFipally he exlts.,

-

*

#8
I don't know Af there are any more
to make. I just bave a feeling. . . .

#9
Well . . . I think the boy is probably
guilty. Put you go ahead end sse
what comes eut. For the time being
it's a8 1ittle less onesided, That's
all. My vote i= only temporery. It's
all the support I'm equipped to give,

#8 smiles, and mods underatandingly.

*
*

FOREMAN
(orr)
Qkey. Let’s take geats.

LORG SHOT IHE ENTIRE JURY

As they meve for thelr seats, Finally all are sested. Camera
dnollies in on #2 as he settles his glasses on his nose and turms
to lock up at the wall clock. He turns to Foreman,

#2
Loocks 1iks we'll be hare for dinner.

140,

page or part af a page of the anly existing copy of the fnal shooting soript irmiss-
bere. This stuation is not vnwsusl; many of the shooting scripts to be fonnd in
librarfes or the Eles of major studios and production companies have misting ma-
a foict which illustrates clearly the expendability of the shooting scyipt once the
text, the &bn itself, i8 created. Rather than transcribing from the Slm or using
the descriptive continuity, we have choten to lesve this break as we found it. It &
remarkable that so much material in the form of shooting scripts has survived time and
indifference. In large part we cwe the preservation of shoating scripts to their possible
value ag legal docwments in a litigions ndustry.~TeE Eorrors.]
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1k2. CLOSE UF  FOREMAN

He seowls at #2, than trns end addresses the group.

FOREMAN
Okay. Let’s get down to business,
Who wants to start 1t off?

There 1s & pause,

143, MEDIUM SHOT #'S L4, 5, @

#ts b and 6 start to speak at the same time,

#5
Well, I'd like to make &

Pﬂiﬂt---

(To #4)

Parden me,

(S DULTANEOUS )
' #4
Mayhe 1t would be profit-
ahle 1f wvm, , . «
(To #5)
I'm sarry, o0 ahead.

#6
I didn't mean to interrupt. . . .

#4
Wo. Go ahead., It's all right.

#
Well . . . T was going to say, well

this i3 prebably a small polint,

but anyvEY. = «

(Across to #8)
The boy had a motive far the xilling.
Yeu know, the beatings amd all. 3o
if he didn't do 1t, who 414? Who else
had the motive? That's my poimt, I
mean nobady goes out and Ellls samaone
without a motive, not unless he's
Just plain mats, Righe?

He sits back rather proudiy.
ikh, CICSE UP #8

#8
As far =3 I lknow we're supposed to
declde whether or not the boy on
trial is guilty 'beycmd. & reasonabla
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#s (m-)
doubt., We're not concermed with
anyone else’s motives here. That's
a Job for the police, *

145. MEDIIM CLOSE UP  #4, #3

e

Very true, Eut we cen’t help letting
the only motive we know of creep into
our thoughts, can we? And we can't
help asikdng ourselves who else might
have had s motive. Logleslly, these
thipge follow,

(Nodding at #6) -
This gentleman is asking a reascmable
questicn, Scmebody killed him, If
it wa=sn't the boy, who waz 1t?

#
(Griming?
Modjelewskl,
1k6. CLOSE U #7

#7
(Mock indignance)
You'‘re tallking about the man I
love! The werld's fagtest rookde. . . &

1h7. MEDIUM CLOSE UP  #'S 3, b

#3
(Sti11 grimming)
Ee's got & rubber arm]

We beer o few laughs off.

(Angzy)
I don't see what's funry sbout this,
If you heven'’t got amything to add
besldes Jokas I suggest you listen.

#3
(5£111 grimming)
Okay., It's just letting off stemm,
I'm sorry. Geo ahead,

2
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#3, 2s always, ahows real respect for #4. The grin fades from h.is

face,

1k8. MEDIUOM SEOT

#l
(Across to #2)
Well maybe you can answer ms, Whe
else might have killed the father?

CENTERED OF #8

#3
Well I den't Jnow. The father
vaan't exactly a model citizen,
The boy*a lawyer brougbt this ocut
pretty clearly, I thought. He
was i{n priscn cnce. He was known
to be a consistent horse betier.
He gpent a lot of time in neighhore
bood bars apd he'd get into fist
fights scmetimez after a2 couple of
drinks., OCme of them was over a
W no one could seem to remamber,
He was a tough, cruel, primitive
kind of a man who mever held a job
for more than aix monmths in his
life. So here mre a few posslbllities.
He csould have been thirdered by any
ane of many mep he served time with-
in prison. By a beclkmaker, By a
man ha'd beaten up. By a woman he'q
picked up. By anyorpe of the characters
he was dnown to hang cut wilth. . ., &

g, CLOSE P #10

#10
{Blustering)
Boy-ch=-boy, that's the biggest
loed ‘a tripe T ever, . . . Listen,
we know the father was a bum!
do what has that got to do with
anything? -

150, MEDTUMCICSE UP  #'S 8, 9

#8
I didn't bring 1t up. I was asked
who else might bave Idlled him.

o . e
[T 5
l" v (481,

it
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-~

# (comt.)
I gave my answer.

#9
(M1a1y, pointing
acrose table
That gentleman over there asked a
direct guestion.

CLOSE UP  #10

#10
Everycne's a lawyer!

CLSE 7 #3
He poimts down at #9

#3
Ligten, as5. long as you've jolned
the digcussion, supposing you answer
this questicn. The old man. . . .

MEDIIM SEOT #'S 8, 9

(Firm1y) “

There's no need to be zarcastic.

Be locks mmvaveringly at #3.
MEDIDM SEOT

CENTERED OF #3

#3's face hardens, He gtares at #8.

#3

(Comtrolled now)
Hould you plaase answer
this queption for me. « « .

(Then, sarcestically)
Ehl | ] L ] L]

(Ee pauses)
The cld man whe lived dowvnstairs
heard the kid yell ocut "I'm going
to kK1l you". A split second latexr
he heard a body kit the floor. Then
he saw the kid rm ogut ©f the house.
Now what does all that mean to you?

2\
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155. MEDIUM SHOT CENTERED OF #9, SEOOTING GVER#S‘S SHOULDER

#2 1s still standing. EHe looks down at #9. #9 doesn't have an
answer, obwvicusly. He loaks up at #38, then down at table. #8
looks across at #3. .

- e e A

156, CLOSE UP

#8
I wvas wondering how clearly the old
man could have heard the boy'a volce
through the celling.

#3
He didn't bear it through the celling.
His window wvas cpen and 50 was the
window upstalrs. It was a hot aight,
remenber? )

#8
The volce came from ancther apartment.
It’s not that ezsy to i{dembify a
voice, espaclally a shouting woige.

FOREMAN

FOREMAN
He 1dentifMed 1t in court, He pilcked
the boy's volce out of five other
wvoilces, blindfolded.

157. 1ONG SHOT ENTIRE JURY, SHOOTING FROM FEHIND FOREMAN

- #3
Thet’s not the sema. He knows the
boy’s woice very well. They've lived
in the game house for yesrs, Pubt to
Ldemtify it positively from the apart-
ment dowvnstairs. Isn't it posaible
that he wva3s wrong . + » that maybe he
thought the boy waa upstalrs, and
agtomatically declded that the wolce
he heard was-the boy's wvolce?

2
I think that's a bit far-fetched,

#0
You gaid a mouthfmll
(o #8)
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#3
(In #8's directiom)
Well, what have you got to sey about

it.
CIOSE UP #8
#8
(Doggedly)
I don't kmow. It doesn't soumd
right to me.

MEDIUM SHOT #3, BEHDD #12, SHOOTING OVER #4'S SHOULDER

- Well supposing you think about it.

He locks down at #12, who has drssm e crude picture of an elevated
train, Camera dollies in on them.

#3
Lend me your pencil.

- #12 gives it to him, #3 bends over #12 and starts to draw a tic-

163.

tac-toe pattern cn the same sheet of paper upon which #12 has
drawn the train,

(ore)
Y'know I don?t think ke would've
shown the Imife o his friends that
tjm. [ ] - L]

(ogr)
Listen, what differance does that
make?

#3 has finished the tic-tac-toe pattern. He £1lls in an X, hands
the pencil to #12,

#3
Tour turn. We might as well pass
the time.,

MEDIUM SHOT CENTERED ON #3

He wvatches this tic-tac-toe busliness, suddenly angry for the first
time, '

i
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#5
(o£e, to #7)
Well I don't know 1f 1t makes &
difference or not. IListen, this
DAY o o »

Apd #8 1= up om his feet, walking fast toward #12's seat, camers
parming with him. #12 has just finished making an O and is hand-
ivg pencil to #3. #8 resches down end snatches the papar off the

table, #3 whirls arcumd, :

(Furicus)
Walt o ioute,

(Bard)
This isn't a game!l

#3
(Shouting) '
Who do you think you aze?

He lunges a%t #8, but 1s caught by #'s 11 and 12. The Forsmsn
hops into it, takirg him by the arm, #8 stands calmly near him,
watching, Camera dollies back, as the three Jurors move #3
around the takle toward his seat. Other Jjurcrs ere an their feet
suddenly, wetching, same crowding around. #3 is furious,

#12
{To #3)
A1l right, let's take 1t easy.

FOREMAN
(To #3)

Came on, sit down now. » . .
#3 13 urged around the table. Ee shakes off #'s 11 and 12,
#3

I've got a good mind to walk arcund
the table and belt him cna!l

FOREMAN :
Row plezse. I don't want agy £igh
- in here.

He reaches for #3's arm. #3 shakag him aff,
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#3

Did you see kim? The nerve! The
sbsalute nerve!

#10
All right. Forget 1t. It's not im-
portant. Xoow what I mean?

This isn't a game, Who does he think
be 13?

MEDTIM SEOT  #8

Standing ealmly alone, bolding the papar he has gnatched frem #12,
locicing steadily at #3.

CICSE TP  #3

Glaring angrily at #5. Them, finally ke sits dewn in hic seat.

(ogr)
Come on now. Tt's all over. Let's
taks cur seats.

LONG SHOT THE ENTIRE JURY FROM ABOVE

Slowly moving to their seats, save #8. #B looks at the paper in
his hand, and suddenly something gmems to click for him, EHe be=
gins a walk arcund the tahle toward #3's seat, Camera dollles

down apd in on him. When ke resches #3's seat, #3 1s tusy fixing

I wvonder 1f anybeody has an 1dsa how
long 1t takes an alsvnted +train
goinzy at madium speed to pazs A glven
point?
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168. MEDIUM SEOT #'5 3, 4, 5, 8
# .
What bas that got 40 do with anything
#38

How lonz? Take & guess.

#i
I wopldn't have the slightest idea.

#8
(Te #5)
What do you think?

#5
I don't know. About ten or twelve
seconds meybe.

#3
What's sll this for?

#3
(Ignoring #3)
I'd say that wes a falr guess. Any-
oue else?

169. MEDIUM SHOT #'S 10, 11
#1 )
That scupds right to ms,
#10 locks at him and them acroas at #8, off.
#10
Come on, what's the gueaging game for?

170, MEDIUM SEOT #'S 2, 3, &, 8

. #B
(To #2)
¥What would you aay?

B -
(Shrugging)
Ten secopds is mbout Tight.
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#

All right. Say tan seconds. What are

you getting at?

Thia., A gix-csr el troin passes a
glvan polinmt in ten secomds. DHow say
that given polot 1s the open window

of the room in which the killing
tock place. You can almaost reach

out of the window of that yoom and

touch the el tracks, HRight?

#2 nods,

171. MEDIUM SHOT FROM EEEIND FOREMAN'S BACK FOREMAN, #'S 2, 3, &,

4,5 6, 7

-

#8

A1l right. How let me eak you this,

_  Hss amyone here ever lived right

next to the el tracks?
#]% -

Well I just finished painting an

apartment that gverlocked

line, I'm a house-paipter, y'know,

an el

I was there for three days.

#
Whet was 1t 1ike?

- #6
Vhat d'ya mean?

#8
Roisy?

#6
Brother! Well it d2idn’'t matter.
We're all puschy in owr busiress

anywey .
#6 lavghs apd 13 joined by others.
#8

I lived in s second-floor apartment;
an

next o el lipe once,

Whan the
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#3 (cont.)
MW'scpenmdtheh'ningoesby
the noise is almost tmbearable, You
can't hear yomrself think,
#
Ckay, You can't hear yourself think,
Will you get to the poingh!

172. CICRE UPr #8

173. MEDIUM SHOT

-

#8

Iwvill., Tet's take two pleces of
testimony and try to put them to=
gether. Firszt, the o0ld man in the
apartrent downstaire, He says he
heardthebcysay"I*mgniugtokiu
you", and a split second:later he
heard tha ‘body hit the floor. OCme
second later, Right?

- (ore)
'Ih&'l.‘. 'g righ‘l: M

#0 EEHTID #3

#38
Second, the women across the street
claimed positively that she locked
oot of her window and saw the kKilling
through the last two cars of m pass-
ing eleveted train, Right? The last

o cers.
N #3
All right, what are you giving us here?
- #8

How, we agresd that an el takes ahout
10 seconds to pass a given polnt,

Since the womar saw the stabbing
through the last two cars we ca2n ag-
sume that the body fell to the floor
Just as the tarein passed by. There=
fare, the el hed been roaring by the
old men‘s window for 2 full ten secomnds
bafore the body hit the floor,
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‘ #3 (comt.)
sbout? I mean we're all golng
erazy in here or something. This
kld 1s guilty! Why demtcha pay
attextion to the facts!

220, MEDIUM SEOT #'S 2, 3, 4.

#3
(To #4)
Listen, tell him, will ya?

#4 shrugs.

#3
This is getting to be a jokel

He gets up apd starts a welk down toward #7. Camers pacs with
"him,

(oz2)
The vote is eight to fowr, favor of
guilty,

#3

(Over #5'2 shoulder

toward #11)
I mean everybody's heart 13 starbting
t0 bleed for this pumk little kid
like the Presidewt just declared it
Love Your Undevprivileged Brother
week, cr something. Listan I'd like
you to stapnd up and tell me by you
changed your vote., Come on, give ma
reasans! " '

221, CLOSE P #11 ,
He locks straight at #3, and speaks strongly.
. #
I don't have to defend my decision to

you! I hive a reagcnable donbt in my
mind,

202, MEDIUM SHOT #'S 3, 5, 6, 8, § SEOOTING ACROSS TABLE FROM EEMIND
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#3 stands behind #5 who 1s turned, lecking at him. #3 looks off
at #11 angrily.

S
What ressopabls doubt? That's
notking but words! .

Ee le over the tabla, pulls the switch kmife out of the tabla,

Bere, lock at this! The kid you
Just declded isn‘t guiliy was seen
ramming this thing irtc his father!
Well, look at it, Mr. Reasonable
Doubti :

#3 flicks it angrily inmto the table. It quivers in the wood.

#9
(Mir1a1y)
That’s not the kmife. Ion*t you
rametnher?

#3 whirls end stares at him. #9 regards him gtesdily. #8 smiles
cpenly.

223, CLOSE UP  #3

Burning, but comtrolled.

#3
Briliisnt!

2z, MEDIWM SHOT #'S 3, 5,6, 7, 8

#3 stares at #9 for mncther mement and then walks arowmd past #7
and off camern, His next lines will be taken at the window.
There iz a pause, #7 locks around.

I'm tellin' ya, this is the craziest!
(To #8)
I mean you're sittin' in here pulling
stories owta thin air]! What're we
. supposaed to bellewve?
(To al1)
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#7  (comt.)
I'm telling ya 1f thls guy
(Indicating #8)
sab ring‘liﬂ.! at the De@aey—!‘i:rpo
fight, 'dbutryin to tell us

(To #8}
Lock, what about the old man? Are
we supposed to believe that he
didn't get up and run teo his deoeor
and see the kid tearing dowm the
stairs fifteen seconds after the
¥4213ng? He's only sayipg he diad
to-be important, right? I mean
what's the point of the whola. ., , .

#
(Toterrapting)
Hold it 2 second.

#7
(Iooking at #5 and doing
a Clem McCarthy)
And the Baltimeore rooter is heard
from! And pop-ups are falling for
base hitz wherever we look. I tell

m....

#5
(Interrupting)
Did the old man asy he ran to the
dear.

#T
Ran. Walked, What's the difference?
HEe got there.

#
He said he ran fto the door. At laast
I think he did, !

. #5
I don't remgmber what he sald. BEuf
I don't Bea how he Fauld Tun.

'225. MEDTUM SHOT #'S. L, 5, 6, 7, SHOOTING FROM EEEITD #3

i

He sald he went from hls bedroom +o

q’\/
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l-ﬁ ﬁ '(Cmtt)
the fromt decr. That's emough, i=n't
=B 17
ﬁ. ] .
#3
BT F Where was his bedroom again?
! “ 20f, MEDIUM SHOT 4S5 7, 8, 9, 10
e Down the ball samewhere, I thought
. you remevheved sveryihing., Den't
‘ E"—' you remember that?
i E=: &
e Bo. Mr, Foreman, I'd like t5 take
[, a lock at the disgram of the apart-
b mernt.
i (To #8)
Wiy don't we have them run the 4rial
W - over just so you can get everything
; straight?
"‘"ga__'fu." '#B
E (Ignoring him)
s Mr. Foreman. , . »
E 227, MEDIUM SHOT  FOREMAN, #12, #11 AND #3 IN BACKOROUND AT WINDOW
FOREMAN
s
§ ME He rises, and walks ot of shot towards docr. #3, standing at
g windows glares at #8, Chmera dollies in on #3, We hear business
Y of doar opening and ecloting during next lines.
| e
A #3
_ﬁ All right, what's this for? How
P came you'‘re the only one in the
. rocm wvho wents to dee exhibits all
T tha time? -
Es
-,
— (oef)
F I want to see this ome too,

#3 starts a walk from the windows which will lead him ta & posie

v

LY



them both.
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ticn directly behind #3. Camers pans with him,

#
Apd I wvant to stop westing time!l

(ore}
If we're going to start wading through
all that nopsense abomt where the
body was found. . . .

#3 1s standing behind #8 now. Camers is in medium close up on
#8 leans across tabla toward #4's positicn.

#8
We're not. Not unless someone else
wants to. I'd ke %0 see if a very
old man wvho drags cne leg when he
walkgs beczuse he had a stroke last
year can get from his bed to his
frogt dcor in fifteen geconds,

He gaid twenty seconds,

- #8
He sald fifteen

#3 ' :
Fow I'm telling you he said twenty:
What're you trylng to distort. . . .

#11
(ore)
He gsald fifteen.

#3
(Terning in that
direction)
Eow doess he know how long flfteen
seconds iz, TYou can't Judge that
kind of a thing!

Camera dollies beck slightly o include #9. He looks wp at #3,

#9
He gald flftesn seconds. He was
very positdve about 1t.
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#3
(Down o #9,
furicusly)
He's an o0ld man. Yen saw him,
Half the time he was confused}
How could he be positive about , . .
arything?

Camera moves in for big closeup of #3. EHe locks arcund angrily,
uneble to cover up his blunder., Then he wmlks out of the zleoseup,
and stalks arcund the table. Camers pans with him. The others '
watch. A3 he gets to his seat the door behind him opens. The
guard enters carrying a large pen and ink dlagrem of the apart-
ment., Foreman cresses to guard.

GUARD
This what you wanted?

) FUREMAN
That's right. Thanks,
The guard nods and axits. TForeman holds up the dlagram ard, look=
ing at 1t, orosses back toward his seat, camera parnning with him,
#8 rises from his seat and walks toward Foreman's seat, Iuring
these oroasses we hear the following.

~ #
I don't see what we're golng %o
prove here. The man sald he saw
the boy raming cut,

#8

(Walking to Foreman)
Well let's sea 1f the detalls bear
him cut. A= scon aa the body fell
to the floor, be sald, he heard
footsteps upstairs rmning toward
the front door. He heard the upstalrs
door open and the footsteps start
down the stairs. He got to his fromt
door as scen A3 ke could, He swure
that it couldn’t bave been more than
fifteenh seconds, Row, 1f the Klller
bﬂm M mﬂi&tﬂw: )

Camera is now on medium shot of #8 standing next to Foreman at
bhead of table. -
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228.

229,

#12

(Interrupting)
Well maybe he dida’¢.

#8
The old man said be 4idl

LONG SHOT ERTIRE JURY FROM BEHIND FOREMAN AND #8.

#7
(To #8)
Brother, I crowe you king of the hair-
splitters.

#10 laughs at this.

#
(Mi1dly, to #7)
Listen, why don't you stop mekinmg
smart remarks all the tlme.

#7
My friemd, for youor three dollars a
day you'we gotta listen to everything.

There is a silence for a mement. #6 has no answer, but he hasa't
11ked what he heard.

#10
(T #8)
Well pow that you've got that thing
in here, what abomt 15?2

('l‘o Farm.n)
May I7

He takes the chert, and holds it up on a cormer of the fable so
that sveryvne can see it,

MEDIUM SEQT #8 WITH DIACRAM

Also ineluded in shot are #12, and #11 end Foreman. During #8's
lines, #'s 2, 5, and 6 also crowd around dlegram, The dfagram
itaelf i1 a laycut of a rallroad flat, A bedroom faces the el
tracks, Behind it 415 a series of Toams off a long hall, In the
front reom is an X marking the spot whers the body was foumd. At
the back of the apartment we see the sntrance imto the apartment

| TRUN |

B

B Y |

2>l |

7

» z.-;.!;‘ ,

i YRR T LT | 4

L BN,

I |

p



r B E Y -

-

2

e w—

i

&

J

,,_
@‘
.

et

ﬂ

t

F Bk
T

b 1"‘]

$ 3 S

]

- _'. -

LA B

Tweloe Angry Men 265

hall from the ilding hall. We see a flight of stairs im the
bullding hall. Ea.chromisln’heled a.ndthedj.mensionsofeach

rocm are shown,

#8

This 1s the apartment in which the
kiiling took place, The old man's
apartment 15 directly beneath it, and
exartly the sams.

(Pointing)
Bere are the el tracks., The bedroom,
Ancthar hedroom, living room. Bath-
room, Kitehen, Ani this ic the
hall, Here's the front doopr to the
apertment. And here are the stairs,

(Pointing to fromt bedroom)
Row, the 0l4 man was in bed In this
room. He seys he got up, went cut
intc the hall, down the hall to the
Iront door, cpened it and looked cut -
Just in time to zee the boy racing
doevm the stairs, Am I right so far?

230. CIOSE UP #3
He stands at his cheir, watching.

231. MEDIUM SHOT

#3
That's the story, for the ninateenth
time.

#B (SAME AS 229)

#8
(Ignering this)
Fiftesn secopmds after he heard the

body fall.

#11
Correct.

#8
Fis bed was at the window, It'z ==

(Imkiﬂ% eclosely at

diagram
12 feat from his bed to the bedroom

door. The lepgth of the hall is
L3 feet 6 inchez, Now, he had to

an



232, MEDIUM SEOT

233. MEDIUM SHOT

2668 Twelce Angry Men

#8 (comt.)
get up cut of bed, walk 12 fest,
open the bedroam dpor, walk U3 feet
and open the fromt door . . . all in 15

secends. Do you think he could have
denme 1t?

#10, standing behind #8, barks out,

#10
Sure he coulda done it!

#11
(Te #10)
He can only walk very 2lowly. They
kad to help him Lrto the wvitmeass
cheir,

#3, #

#3
.Yon meke 1t sound like a long walk.

It's mots

48 (am® a3 229) . "

He looks in #3's directicn, and then, laying down the disgram,
begins a walk around to the cther aslde of the table, camasra pan=
' ning with him. 45 Be walks, #9, wko had been standing near #8,

| answers #3.

#9

For an old map wbo had & stroks
it's a long walk,

#5 has walked divectly %o the empty chairs of #2 and #3. He takes
cne 1in each hand now, and swings them qut inte the middie of the
? flocr, placing them side by side, #3 strides into the shot.

#3
What are you doing?

K.
I vant to t=y this thing. Let's see
how lomg it tock him,

#
What d4'you mesn you went to tTy 1t?
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Twelse Angry Men 267

#3 (comt.)
Vhy didan't the kld's lawyer bring
it op If it's sc Important?

The other jurors have begun to crowd imto tha shot.

‘ #s
Well maybe he just didn’t think of 1t.

#10
What d'ya mean didn’t think of itl
You think the man's an idiot or acme-
thing? It's an cbvious thing.

#5
Did you think of it?

#10 moves = step or two towards #5,

. #Ao
(Angry, to #5)
Listen, smart guyi It don't matter
whether I thought of it.

FOREMAR
{(Worried)

Ckay, DOW, » = =

#10
He didn't bring it up because he
knew the answer'd burt hls case.
Row what d'ya think of that?

“ ' FOREMAN
Oka.?. s &0

#8
It's peasible that he 4idn't bring
it vup because 1t wounld have meant
badgering apd btullyisg e helpless
old man, something that I don’t think
gltzs very well with a jury. Most
lawyexrs avold that kind of thing if
they can.

{Loud)
3o what Klnd of & hum is he then?
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#8
(Quietly) .
That's what I've been asking.

#7 smmts up, sarry that he's spoken.

#
Al) right, lat's sey these chafra
ore the 0ld man's bed. I'm going
to pace off 12 feet, the length of
the bedroam.

He begins to do thils, camere staying with him,
#3

You're crazy. Yeu cen't recreate a
thins like thﬂ-tl

: #11
IT'd 1lke to see it.

#3
It's & ridicnlous waste of time!

#
Let him do it,

#38 has now paced off his 12 feet. He stands on the spot.

#3
Scmecne hand e a chair,

#5 pleks up a chaf® and brings it to him. #8 puts 1t down where
he is standing., Camars moves in for mediwm shot of #8.

#8
All right, thdis is the bedroom door.

Be lecks around,
#8
The hall is a litkle over 43 feet
long. I'll pace over to that wall
(Pointing}
and back m-

He gtarta to do 1It, counbting bis steps sllently as he paces., Ee
passes #10 after a dozen steps. :
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Tweloe Angry Men 269

#10
Look, this 1s sbsclutely insane. What's
the ldea of wasting evervbody’s time
hare, )

#8
{Interrupting bis eountizng)
Sixteen.

He gtops pacing, turma to #10.

#3
According to you it'll only teke 15
seconds. We can spare that.

He resumea his pacing, counting to himself, He reaches the wall.
Everyone watches gilently. He turns and psaces back, coumting off
the rest of the L3 steps.

(Aleud)
Thirty-plne, forty, forty-cne, forty=-
two, forty-three. Okay, pass me
ancther chalr please,

#2 hands him a chair. He places it down.

#
This is the door to the owtaide hall
and gtairway. It was chain=locked

according to teatimory.

#5
Right.

#8 pow wmlks over to the two chaira he placed side by side,
camers dollying in close en kim. He sits down.

#3

Who's got a watch with a second hand?
#e

I have. -
#5

When you want me to start, stamp your
foot., That'll be the body falling,
Time me from there.
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He liez down on the two chairs.

#7
Anycne for cherades?

#3
(Exnsperated)
I've never seen agything like this in
oy whole 1ife!

. #8
Ckay. I'm ready.

Ha lies down cn the chairs. They all watch carefully. #2 stares
at his wetch, walting. There 13 a tense silence.

#2
{Apologetically) .
I wvant to welt till the zeccnd
hand reaches alxty,

They wait, silent, tense. Suddenly #2 stamps his foot, #8 rises
to a sitting position, swings his legs to the floor. Ha stands
up. #2 keeps his eyes on the watch. #8 begins to hobble, drag-
ging ope leg, toward the chair which serveg asz the bedroom dacr,
He reaches 1t, pretends to gpen it, He furns now end begins to
hobbla along the simlated 43 foot ballway.

#10
Come om. Speed it uwp. He walked
twice as fast as that!

#3 contimuss to walk,

#11
This 15, T think, even more quickly
than the old man walked in the
courtreont.

#8
(S£411 hobbling)
If you think I shomld go faster,
T will, .

He speeds up his pace slightly, reaches the wall and turms. He
heade for the second cheir, the chair simlating the door to the
octer hellway,
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#
Come ¢m, wiuya Let's get 'l'.hi.s
dd stuff over with!

¥

watch as #8 resches the last chair. Camers 13 now on medium
e up of him, He pretends to open an imaginsry chain lock,
then opens the lmaglnary door,

RE

&

Stop!

&

Right.

&

*ﬂ!hn.t's +he time?

Camera is on #8 in foreground, and #2 in background, surrounded by
four or flve of the jurars.

+

#2

Fiftean , . . Twenty . . . Thirty . . . Thirty-
three seconds exactly.

#6
Thirty~three seconds!

The other jurors around #2 ad 1ib their siwrprise.

#48
I think this is what happened. The
cld man had hesrd the fight between
the boy and his father a few hours
earller., Then, while lyidng 1o bed
ke heard a body hit the floor in the
boy’s apertment, and he heard thae
woman scream from across the street,
He got up, tried %o get to the deer,
heard gcmeone racing down the stairs,
and assumaed it was the boy.

. #
I think thetfs possible.

234, CLOSE T? #3

Standing, furlous,
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235. MEDIUM SEOT #8 IV FOREGROUND, #3 IN BACEDROUND., #'S 2, 4, 5, 6

AISQ IN SHOT

#3 atrides swiftly toward #5. He reaches him, waves his hand in

#3's face,

236. MEDIUM SEOT

237. MEDIUM SEOT

238. MEDTUM SHOT

239. MEDIOM SHOT

#3

{Showrting)

Assumed? Now listen to me, you -
peopla! I've seen a1l kipds of
dishenesty in my dey . . . but this
little display takes the cake!

You come in here with yoir heart
bleeding all ¢ver the floor sbout
alum Hds and injustice, arnd you
meke up scme wild stories, and all
of 2 sudden you start getting through
to some of these old lsdies in herel
Well you're not getting through to
me! I've had enough!

{Ta all)
What’s the matter with you pecpla?
Every one of you knews this kid 1is
gullty! Ha'sg got 4o burn! We're
latting him glip through ocur fingers
hera!

#8, AND EEETND £IM #'S 11, 12 9, FOREMAN

{caamiy)
31ip throvgh our fingers? Are you
his executicner?

#3, AND BEHIWD HIM #'S 2, 4, 5, 6, 7, 10
#3
(Furicus)
I'm one of ‘em.
SAME AS 236

#8
Maybe you'd like to pull the awdtch. . . o

SAME AS 237
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#3 :
(Shouting) ~ '
For this k147 Iou.'betId.J.‘Lketo . !
pull the switch! I

SAME AS 236

#8 !
I'm sorry for POU. . « « ;

(org) |
Don't stoart with me now!

#B .
What it mmst feel liks to want to
pull the switch)

241.; CLOSE UP  #3

(Raging)
Listen, you shut up:

#3
(Badting him)
Ever since wé walkad 1.1:1:1:: thizs room
you've been beharing like a self-
appointed public avengerl

(Loud) _
I'm telling you now! Shut upt

2h2, CLOSE UP #8, OVER #3'S SHOULDER

#8
Tou wmnt to see this boy die bLecause
you perscnally want it, not because
of the facts.

. ®
(Raa:ing)
Shut up.

#8
Youfre & sadist, . . .
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2U2A MEDTUM SHOT #3, #8 -- AND THE REST OF THE JURY GROUPED AROUND
THEM .

#3
(Roaring)
Shut wpl

And he limges wildly at #3. #8 holds his growmd es #3 is caught
by pany hands and held back, He gtrains against the hands, his
face derk with rage.

#3
Let me go! I'1l ki1l him! I'1l
411 him!
2u3. CLOSE UFP #8
. #ﬂ -
{Calmly)
You don't really mean ynu’l'l. 11

me, do you?
244, MEDIUM SHOT THE ENTIRE JURY
#3 stops sizuggling with the jurors who are restrsining him,

2t411 held, he stares bitterly at #3. Then, finally, he shrugs
of f the many hands or him, adjusts his Jackat apd walks around the

group of gllepmk, watching men to the window, camera moving up high,

and holding on him and the entire jury. He atands at the window
and there iz not 2 sound for a moment. Then we hear the sotmd of
tha door beilng opened. Seme of the Jurcrs twrn their heads in
that ddirection. i

2bs. MEDIUM SHOT GUARD IN THE DOORWAY

(FUARD
Ic there snything wrong, gentlemen?
I heard same noise.

2hA, MEDITM SEOT FOREMAN ARD OTEERS
. FUREMAN
Hoe. There's nothing wrong. .

Ea walks toward the deor, plcking up tha dfagrem of the apartment
on the way. He reaches the door. Camera holds an shot of Foreman

and guard.
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248,

2ks.

#2
I wonder if they let us go bhome in case we
can't finish tonight. I've got a boy with
IUmDS «
(He smlles self-consciously,
gesturing with his bands arcund his
jaws to Indicate a swelling)
He's out to herz. The wife says he locks
like Mussclini.

Camera holds on him as he subsides into embarrassed sillence, No
ope laughs,

MEDIUM SHOT #'S 2, 3, 4, 5, €, 7
Sitting silentiy, each trying to think of some way to bresk cut of

his own personal embarrassment. The room begins to darkern per-
ceptibly now. No cne notices it.

MEDIUM SHOT #'S 8, 9, 10, 11, 12, FOREMAN

And now #11 clears his throat slightly and leans forward, Camera
closes in on him as he talks,

#11 &

Pardon, This fighting., This is net why
we are here, to fight. We have a responsi-
bility. This, I have always thought, is a
remarknble thing about demoeracy. That we
ere, uh, what Is the word?

{A pause)
notified. That we are motified by mail to
came down to this place and deelde cn the
guilt or innocence of a man we have never
heard of before. We hawve nothing to gain
or lose by ocur verdict, This is one of
the rensons why we are stromg. We should
not make it a persomsal thing,

- Now fearing perhaps that he has forced his views on others a bit

too passionately, #11 sits back, somewhat embarrassed.

- #11
{Humb 3y)
Thank you.

Again there 1s a silence. Camera is om #11, #12, and Foreman.
#12 leans forward into the silence.
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#12
(Brightly)
Um, if no one else has an ides I mey have
a cutie here. I mean I haven't put mich
thought into it, Anyway, lemme throw it
cut on the stoop and see 1If the cat licks
it up.

FOREMAN
See If the cat licks it up?

#12
(Insisting)
Yesh! Now, if the boy arrived home . . .

The Foreman laughs and then #12 realizes that he has fallen into
the trap he get for himself ezrlier, He stops in mldwgentence.

#11 Joins In the laughter., The edge 1s off the temsion now, but
#12 shuts up tight and begins to doedle furicusly.

250. MEDIUM SHOT #'S L4, 5, 6, 7

(Looking at window)
Look at how dark iit's getting. We're
gorma have a storm.

There is a peuse.

#5
Boy 1t*s hot.

He yanks cpen his tile and fans himself with some papers. Then
1dly, he turns to #4., #4 sti1l sits there in tie and jJacket,
seemingly not bothered by the heat at all. #5 looks at him.

#5
(Grinning)
Den't you sweat?

4

(Coldly)
No, I don't,

#5, surprised at #4's coldness, turns away. There is & pause. #6
looks eround a bit nerveously.
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174, CIGSEUP #8

#8 .
The old man, according to his own tes~
tizony, "I'm going to kill you", body
falling a gplit second latar, womld
have bhad to hear the boy make this
atatemant while the el was rcaring
past his pose. It's pot possible that
ke conld heve heard iti

175, LOED SHOT TEE ENTIRE JURY

There is silence as they digest this. Then #3 angrily turns
arcund in his chadir.

#3
That*s 1dilotic. Sure he could have
heard 1%,

#38
Do you think s0?

1TSA.CIOSE UP 43

#3
He saild the boy yelled 1t out. That's
anpugh for me.

-

(o)
If he heard amything at all, be still
coulin't have ldentified the wolce
with the el roaring by. . « .

'
(Faxricus) -
You're talking about a matter of
gseconds here, Nobody can be that
accuratel

#3 stapds next to #8 now.

#3

(Quietly)
Well, I kind of think that testimeny

##gshnatgtnhisfeet,mmmﬂngupﬂthhim. He glarea at
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#3 (comt.) :
vhich could put a human being inte . -

the electric chair shouwld be reascmably
accurate. .

#3 moves nwnierrm#&d.cmtumda#ﬁ. Camera holds om him in
background, in foregrownd. #5 turns around in his seat,

#
I don't think he could have hesrd it,

. #6

{Twrning around)
Maybe Be didn't hear it. I mesn with
the el nolse., . . .

Camera moves in slowly om #3.

#3
What are you pecple talkineg about?

Well it stapds to reasom. . . .
#3
You're erezy: Why would he lie?
Woat's he got to gain?
176. CLOSE UP #9
#9
(Scftly)
Attention, maybe.
177. CLOSE UF  #3
#3
You keep coming up with these bright
gsayings., Why don't you send ome in
to a newspaper? They pay three dollars!
178. CLOSE.TP #9

Ee geems to shrink ip his geat. Ee locks down at the 4able.

178A.MEDIUM SEHOT #'S 5, 6, 3

#3 stares at the 0ld man., #5 locks at #3. #6 rises, and faces
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#3, He stares at him with frank disgust., He looks ready for al-
most any trouble #3 can name, He speaks quietly, but with great
strength, heightened by his slow-wltted sincerity. This is a man
vwho 13 rarely arocused, but when he i3, is afraid of nothing.

#6
What're ya talking to him like
thg.t for?
#3 locks at him and then twrns disgustedly away. #6 reaches out
and.tms#3firm3ya.rmmdhytheam, locks into his face,
#6

A guy who talks like that to
an old man ocughta really get
stepped on, ¥'know.

#3
Get your hands off me,

#5 rises and makes a move toward #6. #6 loocks a.'t him briefly. He
stops. #6 looks back to #. :

(oeg)
Hey let'a not get imto a.n:r fist
fights in here,

#6
(Riding over #7's
1lines)
You oughta have some respect,
mister.

. #3 - -
Isaid let goof mes & &

#6 pulla #3 firmly, stromgly towerds him, #3 helplessly a‘t:a.nds
there,

#
(Very low) :
If you say stuff like that to him
again . + . I'm gomna lay ycu out.
#6 relea.ses #3 snd ateps away from him, #3 contimes to stare
harshly st him. # quietly turns in the direction of #9.
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#6
(8oftly) .
Go ahead, You can say smything you
wart. Wby do you think-the old man
might 14e?

180. CLUSE UP  #9, #10 AT EDGE OF FRAME -

#0 looks up and seems to taks strength., #10 shows disgust.

—

It's Just that I locked at him i
for a very long time, The seam -
of his jacket wes split under the

arm, @HA you notice it? I mesn

to come into comrt llke that.

#9 pauses, and #10 deliberately yawns.

181, MEDIUM SHOT

#9
He was a very old man with a torn
Jacket, and he walked very slowly ~

to the stard., He was dragging

his laeft leg, and trylng to hide -
it becanse he wma sshemed, I think
I ¥mow him better then apyone here,
This 15 a qifet, frightenad, ine-
significant ol men who hes been
nothing g8ll of hig 13fe, who has
pever had recognitlon, his name

in tha newspapers. Nobedy lmows him,
nobody quotes him, nobody seeks his
gedvice after seventy=five yeara.
That's a very sad thing, to be
nothing.. A man Lke this nseds %0
be recognized, to be ll=tened to,
toc be quoted Just onece., This 1s
very important.,

#5 3,6, T, &

A1l listening to #9. Only #8 shows pity. #° half wmderstands.
#3 1s furious, #7 incredulous.

#9

It would be so hard for him to
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182,

-

#5 (comt.)
recede ints the beackground when
there’s a chatce to be. . . .

#7
(Supericr)
Row walt a mimnte. Are you trying
to tell ua he'd lie jJust so that
he could be important once?

MEDIUM SEHOT #7, #5

#9
No. He wouldn't really lie, But
perhapa he'd meke himself believa
that he'd heard thoss words and
recognized the boy's face,

1824.CLOSE UP  #3

153,

18k,

185,

#3 loqks at #5, and then turns to #9.

Well that's the mest fambastic
story I've ever heard! How can
you make up a thing like that?
What do you know about it?

CILOSE UP #¢9
#95
(8ortly)}
I spaak from experience.
He lowers hls hesd, embarrassed,
CICSE W? 43
His jaw hengs open. EHa staras st #9. There 1s absolute silsnce,
pmectuatad anly by the honking of a horn in the street. Then,
sbruptly #3 whirls sbout epd, as csmers pans with him, ke stalks
hack to his seat. " :
I0NG SEOT THE ENTIRE JURY

Frozen for a mement now as #3 sits down. #2 clears his throat,

and bhegins to wwrap & cough drop. #12 lights a cigarette.
bhegina +a tep the dottle cut of hiz pipe. Pk no cme =mpeeles.
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i Locking at #10, wishing he could crack him across ths mouth,
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ey
3
h

~
186, MEDIUM SHOT #10, #9

#9 sits with head bowed. #10 loake at him as if he were & btug on |
a pin,

#10
(Shaking his hesd)

Boy-ch~boy, That's what I call a
hot one!

He lets out e short, mocking laungh,
187, CICSE UP #5

= - fore)
- Ckay. Iz there smything else?
i #5's spell of comtained anger is broken. BEe locks in the direc-
tion of the Foremar as camera dollies back to include #4 in shot,
#5
(Resitantly)
o Yesh, I'1]l tell you, I was fPiguoing
bt T'd ke 40 o« w «
- e
L (Interrupting)
B Ligsten! I thipk it’s about time we
stopped behaving like kids in here,
= We can't comtimue te mllsw these
'.;:- emcticnsl owtbursts to influence us.
- Gentlsmen, this cmse 1s based cm &
— reasonable gnd loglcal progreaslion
i:“‘ of facts, Let's keep it there.
158, MEDTUM SHOT  CENTERED ON #11
| =
Facts are sometimes colored by the
— personalities of the peoplse who
S pregent them, , , .
189, MEDIUM SHOT #'S 2, 3, b

a

# gives #11 a comewhat sour look., Thera in silersce for a moment.
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are you talking about?

CERTERED N #8

Standing near the windows.

-153. MEDIOM SHOT

#3 .

(Steaddly) :
But supposing he really did heexr 1t,
This phruse, how many timas has each
of s used 1it., Probadly nmdreds.
"I comld k411 you for that, Darling”.
"If you do that onee more, Junlor,
I'm going 4o kill you'". "Come on
Rocky, KI] himi" We say it every
day. I doesn’t mean we're going to
X1 someone.

CENTERED ON #3

#3

(Angry) -
Wait a mimrte. What are you trying
tc glve us here? The phrase was,
“I'm going to k{11 you,"” and the
kid screamed 1t out at the top of
hig lnegs. Don't tell me he didn't
mean 1lt. Anyhody says a thing like
that the wey he said it, they mean
1it.

#e
(Eesitantly)
Well gea, I dom't know. I remsmber
I was srguing with the guy I work
next t¢c at the bank a couple of
weeks ago, 50 he oalled me an 14iot,
go I yellad at bim, , . .

is meaking you believe things that
aren't 8o, The kid saild he was
golng 4o kKill him, ard he did k13
him,
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#5. #5 sits stiffly, walting to be bambarded.

FOREMAN , -
Are you sure? .

#5

Yes. I'm sure. |

ﬂ:ev'cte%9t03£nfa:vurof
guilty,

#3 stalks off past #5 on hi= wey erouwnd to the windows. Camera
pans with him. As he passes #7, #7 speaks, two beats after
Foreman finishes above line.

#7
Well if that lan't the livin® end!

Camera contimues to pan with #3, as #7 spesks. He reaches the
windows and finds himself next to #8. #& i3 calm, #3 furious but
coptrclled. They exchange cme look, end it is as 1f et that mo=
ment this entire rocm has become 2 hattlaground for these. two
men, ¥Who have never dmown each other before. This is the betile
of good against evil, of compsssion against brutality. #3 tions
awey from #8, and locks out the window. During all of this #7
Speaks,

(cer)
What sre you basing it on? OSteorles
this gur made upi He oughta write
for Amazing Detective Momthly, He'd
maks a fortume.,

200. CLOSE U #7

#7
(To #5)

Listen, there are facis staring you
right in your face. Every cme of
then says this i HI1led his old
man, For cryin’ out lsud his own
lawyer knew he didn't stand a chanhce
right from the begimning. His owmn
lawyer. You comld gee 1it)

201, CIOSE UP  #8

W\t

—
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#8
Tt's heppened before that a lot of
facts somehow fall into place and
all of a sudden it loocks 1ike a
murdersr has besn caught. But
every cnce in a whils you reed
about a copvict who's freed ten
years after the crime becauge jome
ane alse hag confesaed,

202, MEDTUM SHOT #'S 7, 8, 9, 3 == SHOQTING OVER #5'S SHOULDER
#'a 7. and 9 in their seats, #3 at window, #8 standing behind #9.

#7

(To #8)
I'm talkin' o him.

(Inddcating #5)
Hot to youl

(To all)
Boy, this guy is really samething,

(To #3)
Listen, the kid hed = lawyer, didn't
ha? The lawyer pressnted his case,
not you. How come yom've got so
mch to 5877

#5
Lawyers aren't infallible,

#7 swings around to #5, gives him a look.

#3
He was court-appointed.

#7T awings back ta #8.

#7
So what does that mean?

#3
Well it could mean a lot of things.
It could meap he didn't vant the
ease, It could meapn he resented
being appointed. It's the kind of
case that btrings him nothing. o
money., No glory. BNot even much
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#3 (comt.)
chapee of wimning, It's pot a very
promising sitoation for 2 young
lawyer. EHe'd really heve to beliave
in his cliept to make a good fght,
As you pointed cut a mimgute ago,
he obvicusly didn't, .

#7
Sure he 4idu‘'t! Who 1n the heck
could, except God come to =arth or

scmebedy.,
CIOSE UP  #£8
He looks caimly at #7.
CLOSE UF #7 “

He evades #8's eyes., He looks d.c'un—_a.t his wvatch and then up at
the elock.

‘ #7
Come on alrecdy! ILock at the timal

MEDIUM CLOSE UP #11

He shows disgust with #7's concern for the time. Then he locks
down at the table At some potes be has mede on a scrap of paper,
Camers dollies beck to show paper, mnd shot mow includes #10, who
is back in hls seat.

A1
Pardon ma, but I have made some notes
here., I would like please to say
scmething.

He picks up the scrap of paper, and, finding himself hampered by
8 lighted cigarette in his hand, locks for an ashiray in whieh to
put it., The ashiray is in fromt of #10. He looks at #10, and
then reasches over for the ashiray, #10 locks at him with cbvicus
distaste,

T 0
Walt a mimrte! Here.,

#10 slides the ashirey over to him,
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He puts out

#11

-

Thank you. _
the cigarette, and locks at his notes.

#11
I have Desn listening very closely,
and it gesms to me that this man
(Indtcating #8)
bas some very goeod polnts to maka,
From what was presented at the
trial the %Zoy locks guilty, om the
surface. BPut meybe 1f we go deeper. . . .

#10
Come on, willya. . « «

11

(More £irmly)
There 13 e question I would like o
gk, We aastme that the bdoy commitied
mirder. He stabbed his fathar ip the
chest, and ran away. This was at ten
mimutes after twelve, WNow, how was
he caught by the police? Ee cams

© home at three o'clock or 3o, and wes

206, MEDNIUM SHOT

He atands at

#3 loocks off

captured by two detectlves in the —_
ballwey of his house. My question

is, if he really had killed his father,

why would he come back home three hours

later? Wouldn't he Be afraid of bheing

caught?

#3
window, listening.

#3
(As if talking to a child)
Lock . . . he came hame o get his kmife.
It's pot nice to leave knives arcund
sticking in pecple’s cheats.

T {ogp)
Teah, especlally relatives.

in his Alrectior and grins arprreciatively.

Eofi  EER @Y

kit ¢l

(i 53

&5 |

[ F1= {1 WELE:

[2an

A

P

Eég il

0T I 5 |

- i

!“



——— mp— v e ow

Bd B3

|
[‘.t’s’i F

ka

:]
]
i

R F

£
iy Ly

>0 P

I
H

Tweloe Angry Men 251

207. MEDIUM BHOT CENTERED ON #11, SHOOTING OVER #4'S SHOULDER

#

(In #7's airection) -
I don't ase amyihing funny ahout it.

(To #11) . ‘
The boy knew that there were people
whe eould fdentify the Imife as the
cne-he had Just bought. EHe had to
get it vefore the police ddd.

. #11
But if ke kmew the kmife could be
identified, why did he leave it
there in the first place?

#4
Well T think we can assume he ran
out in e state of panic after he
killed his father, and then when he
£inally calmed down he remlized that

he had laft his knife there,

#11 :
This then depends on your definition
of paniec, Ee would have had to be
calm enough to see to it that thare
were no fingerprints op the Mpife,
How where did his pande stert and
where did it end?

#3 walks up bvehind #11, amnoyed.

#3
Lock, you can forget all that other -
stuff, He atlll came home to dlg
out hls knife, ard get rid of it,

#11
Three howrs leter?

#3
Sure three-hours later!

#11 )
If T were the boy and T had killed
my father T would not have come hems
three hours later, T would be

Wy
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#1 (comt.)
afraid that the police would be

there. I would stay awvay, knife
or oo ife,

#3
Ligten, you voted guilty, dida't
you? What side are you on?

209, CIOSE UP  #11

#11
I don't believe I must be loyal
to one side or the other. I am
simply asking questlons.

210, MEDIUM SHOT CENTERED ON #11

He loocks at his notes. #12 clear his throak.

#12 : )
Well this is Just off the top of
oy head, but if I were the boy, apd
I'd, you kmow, done the stabbing apd
everything, 1I'd take a chance and
go tack for the mife, I'll bet he
figured no one had seen him and that
the tody prcbably wasn't even dis-
covered yet. After all, it was the
middle of the night. He prcbebly
thought no one would find the body

#1
Pordon, Here is my whole point.
The woman acroas the street testifled
that a moment afbter she gsaw the
kling, that 13, a moment after the
el train went by, she screamed, and
then went to telephone the police.
Now, the boy muat certalnly have
heard that scream, and known that
somebody saw samething. I don't
think he would have gons back, if
he bad been the murderay. .
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211, MEDTUM SHOT CENTERED ON #4_

#4
Two things, One, In his state of
panpic he may net have heard the
scream, Perhaps 1t wasn't very
loud. Two, 1f he 2id heexr 1t, he
may not have ccmmected 1t with his
own act. Remember, he lived In a
neighborhood vhere screams were

fairly cocomonpliace.

212. MEDIUM SFOT #'s 8, 9, 10, 11, 12, 3

#'s 9, 10, 11, 12 seated. #3 behibd #.1, #8, peer his zeat, be-
gins n walk toward #11. -

Right! There's your ansver!

#8
Maybe. Maybe he did stab his father,
didn't hear the woman®s scream, did .
mm out in a panic, 4id calm dewn
three hours lster and come back to
try and get the Inife, risking being
ceught by the police. Megybe all of
those things are so. DIut maybe
they're not., I think there's enocugh
doubt o make us wonder whether he
wes there at all during the time the
imprder took plaee,

#10 stands up furicusly, turns to #B8.

#10
(To #8)
What d'ya mesn doubt? What are you
talking ebout? IHddn*t the old man
see him running cut of the house,

Ee turns to all the others.

#10
He's twisting the fects! I'm telling
youl

He turms to #11, who is still seated.

ne
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'2.

#10
Did or &ddn't the ald man see the

Kd rmmning out of the house at =
' 122107 z
. #1 turns eway from him. #10 moves around %o the cther side of -
him. ,E
213. MEDIM CIOSE UP  #'S 10 AND 11 =
#10 s
' (Barshly)
Well did or didn't he? '“"'
: #11 =
. Be sgys he 4id. [
#10 : ==
' Says he di4! :
(To a11) s
b Boy~-oh-boy. How do you like that. P
- (Benddng to #11)
Well dld or didn't the woman across P
‘ the street see the kid k411 his 5E
-‘\«wg. : - . fa.thEI‘? . B -
He stands up and answers for #11, mocking him. &
) #lo
) She says she did. @
t

- : (Ta #11) -
' You're makin' out ldike 1t don't : . >

metter what pecple agy. o
#11 gets up and begins a walk to the water cooler. #10 loaks
angrily after him and then starts to pursus him, still talking, =

n.

Comera pans with them, shooting at thelr backs.

\ #10
What you wart o belisve, you bew 2
lleve, and what you den't want to g
beliave, so.you don't. What kind
of way is that?

#11 is at the cooler now., #10 has stopped halfway.

214, LONG SEOT #'S 11, 10 IV FOREGROUKD KREST OF JURY IN BACKGROUND
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= Shooting from water cooler, #11 takes e cup and begins to pour
—  some water. -
=
#0

What d'ya think these :p;ac:ple get up
cn the witness stani for, thelr

=
= health?
5
~ #10 +urns to the table,
F;‘E -
k& - #10
I'm telling you mem the facts are
= being changed arcumd here., Wlilpesses
E' are being dcubted and there's no
R reason for it.
= 4s .
.- Wiltnesses can make mistakes,
2 (Loud)
Sure, when you want '‘em to, they do! -
, (He turns to #3)
- h Enow what I mean? -
g - FOREMAN
!Ei Oksy. TLet's hold the yelling down,
e -
_ . 215, CLOSE UF  #11 AT WATER COOLER
s He slowly sips, end listens as #10 goes to Foremsn,
= (o£g)
e You keep saying thet. Maybe what we
— need 1s a little yelling in hare.
Ul These guys are going off every which
= way. D14 hear the scresm, didn't
hear the scream. What's the differ-
- ence?
R
- 216, MEDIUM SEOT #8, #10, #11
= 48 standing quietly by in foreground, watching #11 at water cooler
L in beckgreund as #10, halfwsy between them talks cn.

You people arse only talking sbout

Y



- o e e

-

256 Tuwelve Angry Men

#10 (cont.)
the little datails. You're for-
getting the ioportant stuff, I
maan all, af a supdden here everym
MI a a2 =

#8
(Quietly)
I'd ldke to call for ancther vote.

#0
(Angry)
Listen I'm talking heral

#1 trmes his back on #10 and walks cut of shot towerd hils seat,
#10 is visibly arnoyed at this, He takes ome step aftar #8, then
Stdp.

FOREMAN
(o)
Tharae's another vote called for.
#10 burns.
FOREMANR
{o£g)
How about takding seats.

#10 gtarts for his seat.

217. MEDIUM SHOT FOREMAN #'S 2, 3, 4, 5. SHOOTING OVER #11'S EMPTY

SEAT.

Forsman gtands at his seat. The others who are atanding head for
seats.

#3
What are we gonna gain by voting
again? ‘

POREMAN
I don't knew's, The gentleman asked. . . .

#11 sits in his seat.
#3

I never saw so much time spent on
nothing.
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(M1d1y to #3)
It only takes a aecand.

#3 glves him a look, then turns away.

218, ICRG SHOT ENTIRE JURY, FROM ABOVE AND BEEIND FOREMAN

FOREMAH

Twelve Angry Men 257

Ckay. I guess the fastest way 1s
to £ind out vho's voting not gullty.
A1l those in favor of not guilty

ralsae their hands.

There 1s a great deal of locking around the table as #'s 5, 8 and

9 ralge thelr hands.
FOREMAR

Still the ssme. One, two, three not

gullty’s, KNine guilty's,
219, CLOSE UP  #11

He 1s in the preceezs of making a very difficult deelslon.

(o£r)

So now where are we? I'm telling you,

we can yakity-yak until next Toesday
here. . . « Whare's 1t getting us?

Thera is.a pause.

#11
{Quietly)
Pardon,

He slowly ralses hls hand.,

#11
I vote not guilty.

(aes)
Ob brother!

(ozr)
Ch now listen, whei are yeou

“taliing
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#6
Uh, Maten, I was wondering if maybe we
shouldn't take another vote.

#7
Great 1dea. Maybe we ecan follow this ona
up with dancing and refrashments.

#6 glves #7 a lock, and then twrns to the Foreman.
#6

Mr, Foreman?
251. MEDIUM SHOT #'S 10, 11, 12, FOREMAN

FOREMAN
It's all right with me, Anyone doesn't
vart to vote? ’

He locks around the table. Theprs is no answer, #12 doodles away,
still annoyed with himself.

#3
I think we ought to have am open ballot.

Call Sut ocur votes, y'know? Let's see
who stands wvherae,

FOREMAN
That sounds falr. Anyone object?

There is no answer.
' FOREMAN
Al right. T'll call off your jury
numbers.

He takes a pencil and paper and draws a line down the middle of
the paper.

FOREMAN
I vote gullty.

He makes a check on onte side of the line.

FOREMAN
Number two?

252. CLOSE UP #2

1
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He has a hard decision to make, He thinks for a long moment,

: #2
Not guilty.
FOREMAN
(og1)
Number 3%

Camera pans down to #3. He 1s staring at #2.

Guiltj,’-

Camera pa:tzs to #4. He sits back, relaxed, at ease.

FOREMAN
: {ofe)
Number L7
, #
Guilty.
FOREMAR
(ore)
Number 57
#5
Not guilty.
FOREMAN
(orr)
Kumber 67

279

Camera pans down to #5. He stares down at the table, picking at a

Plece of cuticle on his “thmb. His declsion i1s difficult too.

(Low)
Kot guilty.

As scon as he speaks he puts his sore thumb in his mouth, sucks on

the cuticle. Camera pans to #7. He 1s looking disgustedly at #6

FOREMAN
(orf)
Number 77
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&7
Guilty.
253, CLOSE UP #8
FOREMAN
(off)
Number 87
#8
Not guilty.
Camera pans to #9. He 1s in the process of taking a pill out of a
bottle.
FOREMAN
(off)
Nunber 97
#9
Not guilty.

Camera pans to #10, He is touching his tender nose appraisingly.

FOREMAN
(off)
Number 107
#10
(Loud)
Guilty!

Cemera pans to #11, He watches #10 with some distaste.

FOREMAN
(ort)
Munber 117
#11
Mot guilty.

Camera pans to #12. He doodles concentric circles on a pad.

FOREMAN
(off)
Nurber 127

#12's pencll stops. He stares down at the table, thinking.
There 13 a pause.
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FOREMAN
(Tmpatiently)
Number 127
#12
Guilty.

Camers pans to Foremsn. He tallies his marks quickly.

FOREMAW
Six to six.

- 254, MEDIUM CLOSE UP  #7
" He repeats his Clem MeCarthy take-off,

#7
And we go into extra innings here!

Angry Men 281

He gets up and heads for the weter fountain, camera panning with

him. As he passes #1C, #10 starts to rise, annoyed,
on #10.

#10
Six to six! I'm tellipg you, scme of
you pecple in here are gut of your
minds. A kid like that.

#9
(M1ldly to #10)
I don't think the kind of boy he is
has amything to do with it. The facts
are suppcsed to determine the case.

#10
(Dowm to #9)
Ah, don't glve any of that! I'm
5lek and tired of facts. You ean

twist 'em amy wey you like, Know
what I mean?

Cam=ra holds

He walks awey. Camera holds cn #9. He half rises, engrily, end

calls after #10.

¥ -
(Indicating #8) }
That's exactly the point this
gentleman has been mmking, I mean



255.

-

Twelve Angry Men

#9 (cont.)
You keep shouting at the top of
your LmMgs, - o

#58 purts his hand on #9's shoulder. #9 looks at him. #8's ex=
pressicn says, "he lsn't worth over-exciting yourself.” #9 sits
dowm, qulte agitated. He tekss cut a handkerchlef and mops his
brow with 1t. We hear &4 1lib comvarsation at the water cooler.

#5

1'd like to be m little younger.
Thﬂ.t m- » - -

He stops, wmable to go on. Then, trylng to calm himself:
#9

It's very hot In here.

#8 nods sympathetically.
#8

D'you want some water?

#9

No thanks.

#9 continues to mop his brow. #0 rises and camera holds on mediwm
close=up of him as he walks to the window. Ee stands there, lock-
ing cut., It has grown considerably darker now, oppreasively
gtill. The rcom ig silent gave for a murmur of voices at the

fountain, #8 muns his hand over his face wearily. Then he cpens
his tie.

MEDIUM SHOT #'S T, 10, 3 AT THE WATER FOUNTAIN

#3 1s drinking., #7 holds a cup under the faucet. #10 waits his .
turn. #7 turms to the window. His cup overflows. He turns to

it, steps a from the founkain and begins to drink, starding at
the window, wvalks Intoc shot to walt his turn at the fountain,

#2
It's going to rain,

-

#7
(Sarcestically)
Fo!

#2 maekly twns awey and gets 8 paper cup., #7 turns to him,
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Twelve Angry Men 283

#7
How came you switched?

#2
Well, it Just seemed %o me. . . .

#7
(Interrupting)
I mean you haven’t got a leg to
s5tand on. You kmow that, don'tche?

Well I don't feel that way. There're
a lot of details that never came cut. . . .«

#10

(Interrupting)
Details! You're just letting yourzelf

get bulldozed by a bunch’a what d'ya
callem , . , intellectusls.

#2
(Mild1y)
Now that's not so.
#10
Ah come on., You're Iike everybedy
else, You think too much, you get
mived up.

(To #3)
Know what I mean?

#2

{Annoyed)
Yow listen, I don't think you have

E.ﬂ;)"righ?ttﬂ..--

But #10 has crumpled his cup, flipped it on the floor and walked
away, leaving #2 in the middle of a sentence.

#2
(Softly)
Loudmeuth!

#2 turns to #7, cpens his mowth as if to speak, then, decides not
to,.,. He welks over to the other window, camera dollying with him.
He puts his head against the glass and stares out. It is darker
now than before.

{\}0
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255A,CLOSE UP  #8
) ’ §t111 at window stering out. We see a portion of the skyline be-
1 hind him, cutside window, There 1s absclirte silence in the roecm.

v . 255B.10RG 8HOT ENTIRE ROOM FROM OVERHEAD

There 13 no wovement in the room. Everyone waits for the storm
now. Apd suddenly it comes., We hear cnly the sound of the railm,
\ pouring down into the silence. No lightning. No thunder. Heads

turn toward the windews. There 1s no talk, The rain pours down
i, as if this were a tropical atorm.

‘255C.MEDTUM SHOT #8

' He steps back from the window ss the rain splagshes in. Than he
reaches forward and closes the window. We hear the sound of the
1 other window belng closed by #2,  #5 stares cut the window.

255D.10RG SBHOT  ENTIRE JURY

't From Foreman's end of table., They =2ll stare at the windows si-«
lently. The roam 1s quite derk now. The rain pours dowm.

i 255E.)
R 255F,)} MEDIUM SHOTS GROUPS OF JURORS
255G}

| Their faces in shadows for the first time, staring at the depress-
R ing spectacle of the rain,

255H.MEDIUM SHOT THE FOREMAN

Seated at table, Finally he gets up and camera follows him as he

walks over to the door. Next to 1t 1a a light switch, He flips
it on

3 ) -

' 255I.I0NG SHOT THE ENTIRE JURY

, There 4= a flickering of light, and then the overhead flucrescent
‘{ lamps come on full, throwing barsh white light on to the Jurors.
) At the same momant we hear the first crack of thunder. (Through-
| cut the remsinder of the play the rain continues, and now and then
there are flashes of lightning and the rumble of thunder.) The
foreman walks over to the windows now, ard looks out. Camera
moves 1n on him. He stands next to #B.
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Twelve Angry Men 285

FOREMAN
{Law)
Wow!

He speaks almost to himeelf,

FOREMAN
Look at that, will yal

#8 nods and continues to lock cut.

FOREMAN
Think 1t!'11 cool things off?

#8
(Lockding at him)
Yeah, I guess so,

FOHREMAN
(Whistles)

Boy. ILook at 1t goi Heminds me of the
storm we hed last , . . November something.
What & storm! Right In the middle of
the game, We're behind T7-6, but we're
just startin’ to move the ball, off
tackle, y'know! Beooem] Boom! Boom!
Boy I'11l never forget that. We had this
kid Slattery. A real ox. Wish I had
another one like him.

He looks wp to find #8 loocking at him.

FOREMAN
Oh, I probebly forgat to tell you I'm
assistant head coach at the Andrew J.
McCorkle High School. That’s in Queens,

#8 nods, smiles briefly and locks out the window,

FOREMAN

50 amywvay we're movin' real nice.
Their ldne 13 comin® apart. I'm tellin'
ya, thiz Slattery. Boy!

(Be chuallng)
And all of g sundden it starts to come down
cats and dogs. It was murder. I swear I
almogt bewled. We comldn’t go nowherel
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. (ore)
Hey, let’'s get this fan goln' in here,
WVhat 4d'ye say? ?

The Foreman turns to the sound of the voice. He looks at #8 for a

v moment. Thefi he walks across the room, camera moving with him,
#7 stands under a wall fan looking up at it. Foreman walks over
gext to bim end looks up. Then he gets & chair, pulls 1t over to
the fan and stends up on the chalr, He reaches up snd turms on
the fan. Tt starts to turn slowly. He watches 1t for a moment.
Then he climbs down and turns arcund as if waiting for applause.

§ No one speeks. His smile fades, and camera follows him as he

slowly welks to his seat and sits down.

' 255J,MEDIIM SHOT  #7

U He 1s back 1ln his seat now. He locks up at the fan. Then he

takes a page from his scrap pad, crumples it up snd flips it up at
\ the fan. He tears off apother page and repeats this business.
And apother,

255K.CLOSE UP THE FAR

A wad of paper hits 1t, and is flung off by the bladesa
255L.MEDIUM SHOT #'S 3, &

Standing near the water fountain. The wad of paper strikes #3 in
i the zhoulder. He turns arownd engrily.

#T
: (0ff, calling)
! Sorry.

: : #3 turns back to #4.

' #3
! (Low)
¥Whet a stupld thing to do,

#i bends to get a drink of water. #3 waits ti1l he straightens
E : up. -
#3
Some rain, huh?

#4, drinking, nods,
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Twelve Angry Men

#3
Well, what d'ya think of this thing?
It's even-steven.,

#4 nods as he drinks.

#3

Kind of surprising, 1sn't it?
#h

Yes,
#3

Listen, that business before, you know
where what's-his-name, that tall guy over
there was baiting me, I mean that dcesa't
prove anything., Listen, I'm a very exci-
table person, y'lmow. So where does he get
of £ to call me a public avenger, and a
sadist and everything? Anybody in

his right mind'ad blow his stack,

wouldn't he? He was Just trylng to
bait me,

#h

(Wryly)
He 414 an excellent job.

We hear Jumbled ad 1lib conversation in background.

#3

(Missing this)
Now I'm being sincere about this.
I'm no small potatoes like some of
these people. I run & messenger
service that employs over sixty=-
five workers. Well maybe that
deoesn't mean amything to you, but
I consider myself a respectable
eitizen, and I'm trying to do my
duty In here very sincerely. He has
no call to act lilke that, I mean
I could really've belted him one!

#10
(orf) -
Listen, I'1l tell you what I think,

287
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#'s 3 and b turn in the direction of his woice,

256. MEDTUM SHOT #10, STANDING AT HIS SEAT

#10
: We're goin’ nowhere here. I'm *
'} reedy to walk into court right now

and declare & hung jury. There's
no point in this thing goin' on
i any more.

' 257. LONG SHOT THE ENTIRE JURY

i Most of them are seated mow. #'s= 3 and I walk back tc their
seats,

i #7

' I go for that too. Let's take it
into the judge and let the kid take
his chances with twelve other guys.

! , #8
I don't think the court will accept
a hung jury. We haven’t been in
here very long.

#7
(Standing up)
Hell let's find out!

#11
I am not In favor of this.

(Tc #11)

Listen, this kid wouldn't stand a
chapgee with another jury and you

i know it.

(Torning to the others)

! C'mon, we're hung. Nobody's goma
: change his opinion, Iet's take it
inside.

e e n — ——
- .

258, MEDIUM SHOT #'s 5,6, 7-

#5
You still don't think thers's anmy
recom Tor A& reasomable doubt?
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Twelve Angry Men 289

#7
Fo I don't!

259, CLOSE UP #11

#11
Pardon, M=ybe you don't fully
wnderstand the term reasonable
doubts « - »

. \q"‘\/

260. MEDTUM SHOT #'S L, 5, 6, 7 SHOOTING PAST #11'3 FROFILE

#7 Teacts strongly 1::'.\ this, He walks around the teble until he
1s standing behind #4, speaking angrily to #11 as he goes.

(L

[

v

—o - &

[

#7

What d'yz mean I den't understand
it? Who d'y= think you are to talk
to me 1like that?

(To a11)
How d'ya like this guy? I'm tellin'
ya theyire all alike, He comes over
to this commtry running for his life
and before he can even take a big
breath he's telling us how to run
the show: The srrogence of the guyl

#5
(To #7)
Walt a second! Hobody around here's
asklng where you came fromi

#7
I waz born rvight here!

#5

Or where your father ceme fram;

#7 dcesn't answer, but stares at #5 emazed at this wmexpected

#5

Where does it burt us to take a few
tips from people who come running
here for their lives? Mayhe they
learned scmething we don't lmaw
We're not o perfect!l
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#11
(Mi1d1y)
PlEE-SE. I‘b dﬂesn't m-tter- s a =

#7

(To #5 on top of #11's

lines)
Okey homely philosopher . . . but lemme
tell yeou semething, Nobody arcund
here's gommae tell me what words I
understand and what words I don't.
Hear?

(Fointing at #11)
Especially him!

#7 stalks back to his seat, ceamera panning with him, He site
down. During the Foreman's next lines #7, indignantly locks
around, feeling that he has won his skirmish, wmtil finelly his

eyes meet #38's, #8 locks at him lomg and hard, and finally #7
bresks and turns awey, :

FOREMAN
(ors)
All right. Let's stop the arguing
for twvo minutez in here., Who's got
something copstructive to say?

Camera holds on #'s 7 and 8, There is a silence. Then #8 turns
toward the athers,

#8
I*d like to go over scmething, 1f jyou
gentlemen den't mind,

On the word gentlemen he looks pointedly at #7.

#8

An important point for the progsecution
was the fact that the boy, after he
claimed he wes at the movlies during
the hours the killipg tock vlace,
couldn*t name the plctures he saw or
the stars who appeared in them.

(Pointing across at #4)
This gentlemdn has repested thet point
in here several times.

261, MEDIUM SHOT CENTERED ON #4
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262, MEDTUM SHOT

263. MEDIUM SEOT

264, MEDIUM SHOT

Twelve Angry Men
#4

That's correct. It was the only
alibi the boy coffered, end he himself
couldn®t back It up with any detalls
at all. '

CENTERED ON #8, SHOOTING OVER #4'S SHOULDER

#8
Putting youwrself in the boy's place,
if you can, do you think you'd be
able to remember detalls after an up-
setting experience such as being
struck in the face by your father?

CENTERED ON #4, SHOOTING OVER #8'S SHOULDER

#4
I think sa, if there were amy special
detells to remember. He couldn't re-
meriber the movies at the theatre he
named because he wasn't there that

night.
CENTERED ON #8, SHOOTING OVER #4'S SHOULDER

#8
Acenrding to police testimemy in court
he was questiocned by the polige in the
kitchen of his apartment while the
body of his father was lying an the
flpor in the bedroom. Do you think
you conld remember detalls under thaose
clrcumstances?

#

I do,
#8

Under great emotionel stress?
#h

Under great emotiomel stress.
#8

He remembered the movies in court.
He named them correctly and he
nemed the stars who played in them,

231
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#0
And the night before that?

#l
(Begimning to etrain)
That was . . . Tueaday. Thz night be-
fore that?! T .. .was . . . ok yes, 7That
was the night of the bridge touwrnament.
I played bridge.

#8
And Monday night?

(ofg) ‘
When you get him down to New Year's
Eve, 1552, lemme know,

#0 lets cut a loud lsugh, which degenerates into a phlegmy eough,

A
(Trying to remember)
Monday.

There 1= a pause.

#
Mondey night.
{Remembering)
Monday night my wife and I went to
the movies. s
#8
(Fast)

What did you see?

(Faster)
"The Scarlet Circle".
(He smiles)
It's & wery clever who-done-it,

. #B
Whet was the second featura?

#
(Straining)
The « « » I'1l tell you in a mimute.

W
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#  (comt.) C T
Tha , . » Remarkable Mrs. Samething, 5
hh-s. e s s . . . BﬂinbridgE- '"The

Remarkable Mrs. Bainbridge”.

There iz a pause.

267. CLOSE UP #2

268. MEDIUM SHOT

#2
I saw that, TIt's called "The Amazing
Mrs, Bainbridge."

SAME AS 266

(E:nﬂ;arra.ssed)

The . . . Amazing Mrz. Bainbridge. Yes.
I think that's right.

Whe was in "The Amazing Mrs. Bainbridge”?

There is & long pause as #4 strains for the names.

Barbara . « . Iﬂng, I think. 5She'’z a
dark, very pretty girl. EBarbeara . . . Lang . . .
lene . . . something 1ike that.

#8
Who elsa?

26BA.CLOSE UP  THE SIDE OF #4'S NECK

. ‘ A single drop of sweat glistens there, and thenm rolls down into

his collar.

! 268B.MEDTUM SHOT

Ae moves uncamfortebly.

SAME AS 266

#4
Well, I'd never heard of them before.

If was a very lnexpensive secornd feature,
with unimown « « .

#6
(Interrupting)
Apd you weren't under an emctional
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269, MEDIUM BHOT

Twelve Angry Mem

#8 (eont.)
strain, were you!

#4 doesn't answer for a long moment.

#4
(Quietly)
Ho, I wasnt.

#'S 5, 10

I think the point is made.

There is a silence. #10 blows his nose,

#10
Big polnt!
#9
I think it is a big point.
#10
What? Just becatise he
(Indicating #4)

can’'t rememoer the name of some two-bit
movie star? I suppose that proves the kid
was at the movies,

#9

(Quietly)
fe. Put it ipdicates that no ome can
prove he wasn't. He might have been a2t
the movies and forgotten wvhat he saw.
It's posalble. If it's perfectly normal
for thls gentleman

(Indicating #4)
to forget a few detalls, thenm it's also
perfectly noymsl for the boy. Being
accused of murder isn't necegsarily
suppesed to glve him an Infallible memory.

© #10
(Ta #9)
You can talk 111 your tongue 1s
draggin' on the floor. The boy is
guilty. Period. Know what I mean,
my friend?



296 Twelve Angry Men

" They lock et each cther for e moment, and then. #9 turns awny.

270. MEDIUM SHOT

#1.0
¥ho's got those cough drops. -

FOREMAN #2

#2
(Staring hard at #10)
They're all gone, my friend.

He fllpz the empty box across the table, The Foreman watches it
slide, and then looks up.

271l. MEDIUM SHOT

FOREMAN
Y'know there's scmethlns we're for-
getting here that I was just thinking

- about. Well that's the whole business

that dragged cut forever, y'kmow with
the psychiatrist, where he got all
involved. . . .

FOREMAN, #'S 10, 11, 12

#10
How don't start with all thet phoney
psycho~vhatever~you-call it stuff.
What a racket that 1s! Filling
recople's hesds with all that Jjunlk,
Listen I'wve got three psychlatrists
keeping their cars in one of my
gareges, The whole three of 'em fre

crazy!

FOREMAN
Listen, there's a point I'm tryin' to
make here., Do you mind?

#10
I wouldn't give you r nickel for a
psychiatristls testimomy.

272. CLOSE UP  #5

#8
(Meening #10)
YWhy don't you let the man talk. You
cen take five minotes on the uselessw
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Twelve Angry Men 297

#28  (cont.)

negs of psychiatry when he's finished.

273. CLOSE P #10

He glares angrily at #8 for a moment, then turns awey, and blows
his nose hard,

274, MEDIUM SHOT CENTERED ON FOREMAN

FOREMAN
{Looking peculiarly at #8)

{To all)

¥hat I was gonpa say was, the psy-
chiatrist definitely stated that the
boy had strong homicidal tepdenciles.
I mean that he felt like killing
somebody half the kime. Well, not
felt 1ike, that he was, what d’ya
eall it, capable. He described all
thoge tests, inkblots and all that
stuff, and he sald the kld is define
itely a K ller-type. Am I right?

#12
Check. I think he said scomething
about parancild tendencles if I'm not
mistaken,

FOREMAN
Right. Whatever that is, he said it.
(To all)
Let'a not forget, we're talking about
a boy vho's alweys had murder on his
mind.

#12
{Proudly)

His wmconscious mind.

. FOREMAN
{Stolidly)
Kobody else's.

#11
I beg pardon, in discussing. . . »



PR —

_..}/* B

298 Tuwelve Angry Men

#1n ~
(Interrupting. Mimicking)

I beg pardoi. « » » What are you so polite
about? .

#11
{Lockding straight at #10)
For the game reason you ere not.
It's the wey I was brought up.

They stare at each other for a moment, Then #11 twrns to the
cthers.

#11
In disecussing such a thing as the
murder potential we should remsmber
that many of us are capable of
committing murder. Eut few of us do.
We impose controls upon cursslves to
prevent it, The most these psychietric
tests canh accomplish along these lines
is thls, They cen tell ws that soms
day a particular person may commit a
murder, That'’'s all, They prove
nothing.

275. MEDIUM SHOT CENTERED ON &4

#l

Then how ccme they're sdmitted In
evidence?

276. MEDIUM SHOT #'S 10, 11, 12

#L1
They have many uses, of course., In
this cpse they added to the general
impression the prosecutlon was trying
to create. PFPerbaps we would find that
if we twelve men tock the same tests,
one or two of us might be dlscovered
to have unconscious desires to kill,
and the potentimlity of sarrying them
cut. Yet none of ug has. To say
that & man is cepable of mbrder doeg
not mean that he has comrdtted morder,
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#10
(Angry)
But it can mean it, Listen, if they
said the kid is cepable of kRilling,
he could've killed, couldn't ha?

MEDTUM SHOT #'S 7, 8

#7 is lecking at his watch smd up et the wall clock disgustedly.
#8 leans down to #1C.

#8

You're the one who said, and I quote,
T wouldn't glve you a2 nickel for a
psychiatrist's testimony!”

MEDIUM CLOSE UP #10

He dmows he’s been trapped, and he'z angry about 1t. He spesks
through gritted teeth.

#10
(To #8) :
Boy, I'm telling jou, I'd 1ike to. . « »

He stops mnd slams his fist on the tabie, Then he gets up apd
walks around the table trying to control himself, Camera pans
with bim, When he renches #8 he stands over him for = minute.
#8 doesn't look up at him., He stands there staring at #8 blackly,

FOREMAN
(0ff, pervously)
Listen, Just let's take It easy here.

#10 Tinally walks away from behind #38. Cemera holds on #8 for a
momsnt, across table we can see #'s 5, 6, 7. #8 st1l1 looks
calmly straight ahead., Then he reaches cut to the middle of the
table and pulls the awiltch-knife cut of the teble. He closes it.
Then he flicks it open. Then he closes it. While this 1s hape
pening we hear the following.

#
What time iz 1t?

#5
There's a clock on the wall right
behind you.
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Twelve Angry Men 301

At conclusion of these lines, camera is on medium shot of #'s 2,
3, 4, shooting over Foreman's shoulder,

#3
Don’t tell me we're gomna start with
that. They went over it and over it.

#e

I ‘mow they 4id, but I don't go along
with 1t. The boy 1s 5 feet 7 inches
tall. His father was six two., That's
a difference of seven Inches. It's &
very awkward thing to stab down into
the chest of someone who's more then
a half a foot taller than you are,

#3 stands up. He points to the knife,

: #3
Give me thet,

#

#2 does so.
#3 -

Look, you're not gomna be satisfied
ti1l you see it again., I'm gomna give
you & demonstration.

#3 walks to a position behind and to the left of Foreman, camers
dollying back with him. He looks at table. Camere covers right
slde of table in background.

#3
Semebody get up.
There is a peuse. No one moves for a moment. Then #8 stands up,
He walks along the table towards #3, Finally he reaches him.
They stand looking at each other for a moment, There is absolute
silence in the room. .

281. CLOSE UP  #3

#

Okay. -

(Over shoulder to #2)
How wvatch this, I don't want to have
to do it sgain,

W
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He turns back to #8 and locks squarely at him, measuring him.
282, CLOSE UP #8

Waiting,
283, CIOSE UP  #3

#3

I'm six or seven inches shorter than
you, Right?

{ors}
That's about right. Maybe a little
more.

#3
Okay. Let it be more.

284. MEDIUM SHOT #'S 3, 8 WITH MOST OF JURY IN BACKGROUND
#3 flicks open the knife, changes its position in his hand and

holds it aloft, ready to stab dowmmrd. He looks steedily at #B8
and #8 at him. Then suddenly he stabs downward hard.

#2
(Shouting)
Lock cut!

The blade stops sbout an inch from #8's chest. #8 doesn't move.
#3 smiles,

285, CLOSE UP #8
He ¢loses his eyes for a second and opens them as we hear fellow-

ing two linez over seversl ad 1ib remonstrations. Several of the
Jurcrs run over to #'s 3 and 6.

(Angry)
That's not funny!

#5
(YelTing)
What's the matter with youl

2B6. CLOSE UP  #3
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#3
New Just calm down, HNobody's hurt.

Right?
CLOSE UP  #B8

#8
(Quietly)
No. Nobody's hurt,

MEDIUM SHOT #'S 3, & AND REST OF JURY TN BACKGROUND

#3 looks at the rest of the Jury challengingly. Ho one says amy-
thing, Then, still holding the kmife et #8's chest, pointing

down and in, he spenks over his shoulder to #2.

#3
All right. There's your angle. Take
& look at it. Down and in. That's
how I'd stab a taller man in the chest
and that's how it wes done. Now go
ahead and tell me I'm wrong.

MEDIUM CLOSE UP #2

He looks at it for o moment and then, after looking up at #3 as
though to say something, turns away and walks to his seat.

MEDTUM SHOT CENTERED ON #8

He still stands there as #3 turns, flips the knife into the table
and walks away. Several other jurors stand around him, inelnding
the Foreman and #13. #12 walks over to him and, wsing his closed
hand, similated stabbing #B in the chest.

#12
Dovn and in. I guess there's no
argumant,

He moves to his seat es do some of the other jurors. Several
Jurors walk to the weter ccoler, and #7 goes to his jecket on the
coat rack for more cigarsttes. #0 turns and walks to the teble.
He takes the knife out »f the table and closes it. Camera moves
in on him as he flicks the lmife open, takes it by the blade with
his left hand chapges i1ts peosition in hls right hand and makes &
downmward stab with 1t. Then quick]y he closes 1t and turms to
the table. He stands between the Foreman's seat and #2's sent.

\J\L’
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201, MEDIUM SHOT FOREMAN, #'S 8, 2, 3, SHOOTING OVER #10'S EMPTY

CHAIR

#8
Has apyone 1in here ever atabbed a

man?

He is greeted with a few laughs., He locks at #3 as the jurors at
the water cooler move 10 thelir seats.

#8

Have you?

#3
All right, let's not be silly.

#0
Have you ar haven't you.

{Loud )
I haven't!

#8
Well where do you get all your in-
formation abtout how it's done? Have
you ever seen 3 knifing?

#3

How do I know!

#8
Don't you think seeing & man knifed
wonld make a pretty vivid impression
on you?

#3 doesn’t answer,

#8
Well have you ever seen a knifing?
#3
(Loud)
Nol
#8

All right, I want to ask you something
now., The boy wes pretty experienced
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#8 (cont.)
with one of these things. He was even
sent to reform school for knifing some
one, isn't that so?

#2
That's right.

#8
All right, take a loock at this,

CLOSE UP #8

He takes the knife, holds it in fromt of him, and releas=s the
blede. It springs out, Then he takes the blade with his left
hend while he changes the position of the knife in bis right hand
rreperetory to stabblng in an owverhanded motien. Then he =stabs.

. #4
Doesn't that seem like an awkward way
tc handle & knife?

CLOSE UP  #3
#3
(Annoyed)
Tt's the wvay 1I'd use a kmife 1f T felt
like using a knife.
MEDTUM SHOT CENTERED ON #8

He clozes the knife. Holds it underhanded in front of his belly,
apd relsages the blade. '

MEDIUM SEOT CENTERED ON #5
He stands up swiftly.
{Lond)
Wait a mindte,

Then he locks arcund the table, as though remembering scmething
he had mever wanted to think of again, He turns toward #8,

#5

Give me that,

@
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' He reaches cut for it. #8 walks into the shot, gives him the
kpife. He takes it, closes it, holds 1t iIn his hand gingerly.
He locks down at it.
i .
; (Low)
I hate theze things.
#8
Have you ever seen & knife fight?
B #5
Y’ES-
¥
i #8
| Where?
b ‘ #5

| Cn my stoop. In my backymrd., In the
lot across the street, Switch~knmives
came with the nelighborhocd whers I
lived. Fumny, I wasn't thinpking of
it. I guess you try to forget those

: things.
#8
How do you use a switch-knifa?
- #5
: Underhanded.

Be flicks it open, and, holding it underhanded, slashes swiftly
forverd and upward.

' #
‘ Like that. Amyone who's ever used a
' switch-knife'd mever handle it any

other way.

#8
Are you sure?

#5
I'm sure.

He closes the blade, and flicks it open again,

That's why they're made like this,

1
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(Locking at #7)

Twelve Angry Men 307

The boy 1s pretty handy with a kmife,

isn't he?
206. CLOSE UP  #7
#7 looks back at #8 zourly.

297. MEDIUM SHOT #'S 3, 4, 5, B

#8
(To #5)
Do you think he eould have made the
kind of wound that kllled his father?

#5
Not with the experience he'd had all
his 1ife with these things.
(Holding up the knife)
Na, I don*t think he could, He'd
gs for him underhanded. . . -«

#3
(Interrupting)
How do you know? What, were you
gtanding right in the room when the
father was killed?

#5
No. And pelither was anyone else.

#3
(Standing, to #8}
You're giving us a lot of mmbo=jumbo
here! T don't believe it,

#4
(Calmly)
I don't think you can determine what
type of wound thiz boy might or might
not have made simply because he knows
bhow to handle a knifa.

#3
That's right. That's abasoclutely right.

#8 wmlks arocund toward the Foreman's end of the table, camers
panning with him. YHe reaches Foreman's chair.

EShot now inecludes

&b
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pd

#'z2 2, B, Foreman and 12. #8 looks at #12.

#8 ; ﬂ
What do you think? '
258, CLOSE UP 412
He i3 confused, trying to be honest. He hesitates for a moment.

#12
Well . . . I don't know.

(ore)
What d’ys meen you don't lmow?

#12 1ooks at him silently.

b~

299, MEDIUM SHOT #B8 AND JURORS ON FOREMAN'S RIGHT, SHOOTLNG FROM
© EEHIND FOREMAN

i

#8 begina to walk down towards #7. Camera moves in as he does.
‘ #7 is looking up at the wall clock, and comparing it with his
L vatch. #8 locks st him.

#8
What about you?

(1 .

#7 looks from the clock to #8, Camera 1s in close on him now.
Then he locks arcund the table,

. | 299A.MEDIUM SHOT  CENTERED ON #k4

e
\ ' Just a minute. According to the
womay: acrosg the street. . . .

299B,MEDIUM CLOSE UP  #7

wa s

#7
. {Interrupting)
Listen, I'lT tell you something.
I'm a 1ittle sick of this whole thing
glreedy. All this yakkinls gettin' us
nowhere, so let's braak 1t up here.
I'm changing my vote to not guilty.

300. CLOSE UP  #3

{
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#3
You're what?
301, MEDIUM SHOT CENTERED ON #7
He gets up nervously, and starts to walk down past #'s &, 9, 10,
11, 12,
p _
Tou heard me. I've had enough. -
302, ME:D;UM SHOT #'S 7, 9, 11 IN FOREGROUND, SHOOTING ACROSS TABLE
AT #3
#! 1z walking towardz #11. #3 stands wp furicusly and leans
across table toward #7. :
#3
¥What d4d'you mean you've had enough?
That's no answer!
#7 stops walking, He is behind #10's empty seat, He locks
eeross at #3. )

#7

Hey listen you! Just worry about
. yourself, willym?

#11 turnms and looks at #7.

#11
He's right. That 1s not an answer.

#11 stands up and faces #7, full in camersa.

#11
{(Strongly)
What kind of a man are you? You have
sat here and voted guilty with everycne
else because there sre some baseball
tickets buwrning & hole in your pocket.
Now you have changed your vote bscause

you say you're sick of ell the talking
he'.t'e.

#7
Listen b‘ud-dyn . &
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#11
(Overriding him)
Who tells you you have the right
to play like this with a man's
1ilfe? This is an uvgly and terrible
thing to do! Don’t you care, v e

(Loud)
FNow wait a minuta! You can’'t talk
like that to ms!l

#
(Passionately)
I can talk like that to you! If you
want to vote not guilty then do it
becouse you're corvinced the man is
not guilty . . . not because you've had

enough; And if you think he's gullty . . .

then vote that way!

#11 reaches the peak of his rage now, #7 blinks et the power of

#L1
Or don't you have the . . . the guts to
do whet you think is right. . » ¢

#7
Now ldsten. « &+ o

#11
(Hard)
Guilty or not gullty?
#7
(Hesitantly)
I told you. HNot guilty,
#11
Yy?
T #7

I don't have to. o . .

#11
You do have tol Sey it! Win?

)
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Twelve Angry Men 311

They stere each cther in the eyes for a long moment. Then #7
looks down.

{Low)
I. .. don't think he's guilty.

#11 locks at him Aisgustedly, then sits down. #7 stands there
defeatad.

303. CICSE up #2

#3

I vant snother vote.
There 1s a silesnce In the room.
304, CLOSE UP  FOREMAW

FOREMAI

Ckay, there’s another vote called
for. I guess the quickest way is
a show of hands. Anyhody obJect?

He locks around the table guestioningly. There 1s no answer.

FOREMAN
A1l those voting not guilty raise
your hands,

305. LONG SHOT THE ENTIRE JURY, SHOOTING FROM BEHIND #7'S SEAT

#7 1s still standing. #10 still sits in chedr at side of room.
#'s2,5, 6,7, 8 9, 11 put wp their hands immediately. The
Foreman starts to count the upraised hands., Camera moves in
alowly, as be counts, on #'s 11, 12 and Foremen himself.

FOREMAN
One. Two, Three, Four., Five,
Six, Seven. :

The seventh numher is #11. #12's hapd 1s dowm, but his face 1=z a
mask of indecision. As the Foreman's countling finger moves past
him, bhe suddenly ralses hls band.

FOREMAN
Eight.

w4
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The Foreman stops coumting and looks aroumd the tabla., Slowly
now, almost embarressedly, he ralses his own hand.

FOREMAN
Nine.

He lowers his hand,
FOUREMAN
All those voting gullty.
306, MEDIUM SHOT #'S 3, 4, 5, AND IN BACKGROUND AGATNST WALL, #10

#10 jumps to his feet, angrily raising his hand. #'s 3 and 4
raise their hands, ‘

. FOREMAN
{orf)
Three,
They lower their hands.
FOREMAN
. {oft)
The wvote 1z nine to three in favor
of mequittal, '

#10 15 standing angrily now behind #h.

#10
I don't understand you people: I mean
all these picky little point= you keep
bringing up. They don't mean nothingi

. He starts a walk arcund table. Camera pans with him £ill he
’ reaches his seat. He stands behind it., He continues to talk dure
ing his walk. Everyone is seated at table now but #10.

#10
You saw this kid just 1ike I 4id,
You're not gomna tell me you belleve
that phoney story about losing ths
knife, end that business zbout being
at the movies. Look, you know how
 these people lie: 1It'a born in them.

He whips out a handkerchief and blows his nose,
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307. MEDIUM SHOT

Twelve Angry Men

#10
I pean what the heck, I don't have to
tell you. They don't know what the
truth iz! And lemme tell you, they
don't peesd amy real big ressom to kill
scmeons elther! No sir!

CENTERED ON #S

313

As #10 talks, #5 gets up fram his seat and walks over to the coat
reck, He stands with his back to #10,

308, MEDIUM SHOT

#10
You know, they get drumk . . . och
they're very blg drinkers, all of
'em, and bang, someocne's lylng in
the gutter. 0Oh, nobody's blaming
them for it. That's how they are!
By nature. You know what I mean?
(Shouting it violently)

Violent!

CENTERED ON #10

#9 gets up from the tzble and walks to the window, stands with his
back to #10 as #10 talks,

. #10
Homar life don't mean as mich to
them as 1t does to us!

#11 gets up and walks to the other window as he goes, #10 whirls

to him,

#10
Hey, where are you going?

#11 peys no attention, stands with his back to the window, #10
turns back to the table., He begina to sound slightly desperate,

#10

Lack, theze pecple’re lushing it up
and fighting all the time, and if
somebody gets killed, so somebody
gets killed! They don't care, Ch
sure, there are some good things
ebout 'em too, Iook, I'm the first
one to say that.
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305. LONG SHOT THE ENTIRE JURY

#9 gets up and walks to the nearest wall, and stands with his face

to it.

#10
I've known 2 couple who were okay,
but that’s the exception, you know
what I mean?

#2 gets up, and a moment later so does #6. They each walk to po-
sitions along the wall, end stand with their backs to #10.

#10
Most of fem, it's llke they have no

faelings. They can de anmything.
What's going on here?

310. CLASE UP  #10

311. MEDIUM SHOT

#10
(Louder)

I'm tryin! to tell you you're malting
& big mistalte, you pecple. This kid
ic g liar! I knew it. I know all
about them: I mesn what's happening
in here? I'm gpeaking my piece, and
ml » 4 a

THE RIGHT SIDE OF JURY, FROM BEHIND FOREMAN

The Foreman gets up and walks to the weter ccoler. #12 follows
. bhim, They stand with their backs toward #10.

#10
Listen toc me! They're no good!
There's not & one of ‘em who's anoy
good.

#7 gets up apd walks to the windew, stends with his baelk to #10.

#10
(Lookdidz arowmd wildly)
Boy, are you smart! Well I'm telling
you we better watch cut! This kid
an trial here, his type. . . . Well don't
you kmow gbout them?
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MEDIUM SHOT CENTERED ON #3

He gets up and, standing at his seat, turns his beck on #1C, #b
gets up and starts the long walk around the teble toward #10.

#£10

(Hysterical)
What are you doing? Listen to me:
I'm trying to tell you scmething!

MEDIUM CLOSE UP  #10

He gestlculates wildly,

#10
There's a danger hers! These pecple
are wild. Don't you lknow about 1t?

(Roaring)
Listen to me:

He tixms furicusiy, and finds himaelf face to face with #i.

#10
(Safter)
Listen to mel

#: steres at him as he trails off into eilence. There is a long
pause,

4
(Quietly)
If you open your mouth again I'm
going 4o split your skull]

#4 stares comtemptuously at #10. There is nc sound, no move,
Then #10 looks down et the table,

#10
(Very softly)
I'm only tryin' to tell you. . . .

There 1z a long pause. Then #I turns and walks away fram him,

GAL

LONG; SHOT FROM ABOVE “THE ENTIRE JURY

The only movement and sound in the room are #4's footsters. He
walks slowly back to his seat. We geze the entlre room. The
other ten Jurors stand in verious attitudes and postures arcund

o
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318 Twelve Angry Men

the walls of the room, their backs to #10. #U4 reaches his chair,
He pulls it cut and sits down, Then, slowly, the jurors begin to
return to their seats. #ID stands, head down, without moving,
until the last of the jurors bave silently taken their seats.
Then he beginz s walk uwhich takes him to a chair at the far end

¢f the room agalnst a wall, He sags into it, beaten.

his head inteo his hands and sits there.
215, MEDIIM CIOSE UP #3

As is everyone else, #8 i3 embarrassed,

t5hle. Then he clears his throat.

He peuses.

316. MEDIUM SHOT

(5lowly)
It's very hard to keep personal
prejudice cut of a thing 1ike this.
And no matter where you run inte
it, prejudice obscures the truth.

Thare 12 silence.

CENTERED OR #4.

#4 locks at #0 steadily.

JATAMEDIUM CLOSE

(Softly)
Well I don't think amy real damage
has been done here. Beceuse I
don't really kncw what the truth is.
No one ever will, I suppose. HNine
of us now Beem to feel that the de-
fendant 1s innocent, but we're Jjust
gambling on probabilities. We may
be wrong.

wr #

#8
(Looking at #4)
We may be trying to return a guilty
men t0 the commmmity. Ho one cen
reelly know, Put we have & reason-
sble dAoubt, and this is a safeguard

vhich has enormous value to ocur system.

Wo Jury can declare a man gullty une
less it's sure.

He lowers

He looks ercund the
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Twelve Angry Men

17R.CLOSE UP  #4

Listening.,

#8
We nine ecan't understand how you
three are still so sure.

318, CLOSE UF  #B

He pauses for a mcment.

319. MEDIUM SHOT

#8
Maybe you ean tell us,

CENTERED ON #h

He looks strongly at #8.

#
T'1l try.

He looks at #3, and then back to #B8.

He stands up

#4
You've made some excellemt polnts,
The last one, in which you “"proved”
thet the boy couldn't have made the
k¥ind of overhand stabh wound that
¥illed khis father wazs very con-
vincing.

and stretches, and then contimes to sta.nﬂ..k

#
But T still helieve the bhoy i3 gullty
of mrder., I have two reasons. One:
The evidence glven by the woman acroas

the gtreet who actually saw the murder
committed,

I
Apd how, brother! As far as T'm con~
cerned that's the most important testimomy.

#4 locks down at #3 with some coldness.

7



o 318 Twelve Angry Men

b #4
And two, The fact that this woman
described the stabbing by saying she
' saw the boy raige his arm cver his
) head and plunge the knife down into
i the father's chsgt. She gaw him do
it . » . the wrong wey.

#3
{Exeltedly)
That®s right! Thet's absolutely
right!

i 320. MEDIUM SHOT  CENTERED ON #8

) He listens carefully as #4 goes aon, and we can see that he has no
L real answer to this,

i #4

y New let's talk abeut thls woman for
a minute. She said that she went to

! . bed at about 11 o'glock that night.,
Her bed was next to the window and
ghe could look ocut while lying down
and see directly into the boy's
vindow across the street.

321. LONG SHOT THE ENTIRE JURY

# .
} She ¥ossed and turned for over an
hour, umable t¢ fall asleep. Finally,
she tigned towsrd the window at about
ten mimrtes after twelve and, as she
logked out, she ssw the killiing through
the windows of the passing el train.

1224 MEDTUM SHOT  CENTERED ON #4

' #
She says that the lights went out
immediately after the killing but
that she got a good lock at the boy
in the act of ‘stabbing his father.
- (He simulates an overhand
stabblng movement with
his arm teo accent +his
statement)
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Twelue Angry Men 319

£ (cont.)
As far as I can see, this is unshake-
able testimomny.

#3
Thet's whet I mean! That's the whole
case!

: e
(Leaning over to #8, and
mimtcking him)
¥What do you think?
3228,CLOSE UP  #8
#8 hesitates for 2 moment, then doesn't answer.
323, MEDIUM SHOT CENTERED OW #k
He locks im the direction of #12,

#h
Hew about you?

324, MEDIUM SHOT #12

He has never been scld on voting not guilty, and is now sweyed in
the opposite directlon, yet he iz apprehensive about how he will
look in the eyes of the other jurors if he shifts his vote again.

#12
Well . . . I don't know. There's =0
mich evidence to 5ift,
He pauses, and chews at a fingernall.

#12
This 45 a pretty ccmplicated buainess.

He lotks arcund indecislvely.
(ore)
Frankly, I don't see how you can
vote for acquittal.

#12
Well, it's not 30 emsy to arrange



320 Twelve Angry Men

-~ #12 (comt.)
the evidenc¢e 4in ordar. . . .
#3
(orr)

* ¥You ean throw out all the other
evidence, The woman saw him do It.
What =lses do you went?

#12
(Tozrn)
Well meybe . . .
#3
(0ff)

Lat’s wote on 1it.
FOREMARY
(org)
Okay, There’s ancther vota called
for. Amybody object?
#12
(Suddenly)
I'm changing wy vote, I think he's
guilty
He looks down at the table, azhamed,
325, MEDIUM CLOSE UP #8
Turning his head townard #12, angry, upset, but helpless,

326, MEDIUM CICSE UP #3
Smiiing alightly,

#3
Anybedy elsef
He locks around the table challeningly.
- i3

The vote 1ls eight to four.
Thare 13 a peuse,
327, MEDIUM SHOT #'S 11, 12
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Twelve Angry Men 321

12, tormented, gets up and walks to the window.

328. MEDIUM SHOT

#11
(To #3)
Wiy 1s this such a personal triumgh
for you, this ons vote?

#52,3, L4

#3
(Grioning)
I'm the competitive type!

(To all)
Okay, now hare’s wvhat I think. I think
we're a hung Jjury. Let's take 1t inside
to the Judge.

There 15 no answer to this,

Well I wvant to hear an argument. I
say we're hung.

He turns toward #8.

320, MEDIUM SHOT

#'5 7, 6, 9, SHOQTING OVER #3'S SHOULDER

#3
Come on. You're the leader of the
cause. Whet akowut 1t?

#8
(Quietly)
Let's go over it egain.

#a

(Ammoyed)
We went over it again!

(Indicating #12 with a

wvave of his hand)
Batton, Bariton, Durstine and Qsborn up
there i3 bouncin' backwmrds and forwards
like a tenmmis ball, . . -

330. CILOSE UP  #12

Standing at the window, He turns ercund.
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#12
(Hurt)
Say, listen , . . vhat d'ya think you're
saying here. ¥You have ne right to. . . .

331, MEDIUM SHOT- CENTERED ON #3, SHOOTING BETWEEN #8 AND #9

#, haa his eyeglasses off and is polishing them.

#3
(To-#12)

I apolegize on my lmees.
Ta #8)

Come on! Let's get cut from under this
thing. I'm sicks srguing with you already.

#
(To #3)
There's no point in getting nasty
about it, You keep trying to make
this into s contest.

#3
(Grudgingly} .
Okay.

#4

Maybe we can telk ahout setting some
kind of =a timg limit.

(ofe)
Once arcund to the degler,

#4 locks witheringly in his direction. Still polishing his
glnssges he turns around to the wall clock and peers up at it,

#b

It'sum . . .
Ha squints apd then puts an hls glasses.

© #h
a « = quarter after six.

He tuwrns bhack to the table, takes off hiz glasses and layz them
down on the table. He locks tired now., He closes his eyes and
clasps his fingers over the marks left by his eyeglasses at the
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Twelve Angry Men
gildes of hls nose, He rubs these areas as he speaks,
#4

Somsone before mentioned seven o'elock.
I think that's e point at which we
might begin to discuss the guestlon of
whether we're a hung jury or not.

331A.CIOSE UP  #9

He 15 looking closely at #4, and obviocusly as thought of some-
thing tremendously exciting,

#9
(Leaning forward) -
Don't you feel well?

331B.CLOSE UP  #4
He looks up st #9, anncyed.

#h .
I feel perfectly well. . . . Thank ycu,
To all)
I was saying that aeven o'eclock
would be a reasonsble time to . . .

331C.MEDIUM SROT CENTERED ON #9 OVER #L'S SHOULDER

(Excited)
The reason I msked about that
- vag becanse you were rubbing your
nose 1dke , . .

#9 notes #4 glaring at him.
#a

I'm sorry for interrupting. But you
mede a geature that reminded me . . .

. 4
(Interrupting)
I'm tryirg te settle something here,
Do you mind? -

#a
T thipk this is important.



324 Twelve Angry Men

#4 locks at him, for a momenmt, them shrugs and leans back, relin-
quishing the floor,

#9

Thenk you. )
He locks arcund the table for a moment, then back at #4.

#9
I'm sure you'll pardom me for this,

but I was wonderiug why you were
rubbing your ncose llke that,

33)D.MEDIUM SHOT #'S 3, &
331E.MEDIUM SHOT CENTERED ON #9

# ,
{(Aznoyed) :
Ah came on now, will y= please!

#9
(Sharply to #3)
At this poirt I happen to be talking
to the gentlamsn zitting next to you,

331F.MEDIUM SHOT #'S 3, 4, SHOOTING PAST #9°'S PROFILE

#3 looks amnoyed. During these next lines he alghs deeply, gets
uap from the tables apnd atrolls to the water cooler.

#3
{To #'-l)
Now, why were you rubbing your
nose?
#4

Well, if it’s any of youwr business
I was rubbilug it because it hothers
me & 1ittle,

I'm sorry. Is it because of your
eyeglasses?

: #4
It 13, Now could we get on to

something else?
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Twelve Angry Men

#9

Your eyeglasses make those deep
impressions on the aides of your
nese, I hadn't noticed that befeore.
They mist be anhgying.

#h
(Angrily)
They are amoying.

#517,8,9

I wvoulin't Imow sbout that. I've
never worn syeglasses,

He poinmts to hls eyes and smiles slightly.

#7 locks disgustedly at him. Now #9 turns to #4. Cemera moves in

Twenty-twenty,

#7

Listen, will you come on alresdy
with the optometrlst blt!

#9
(Firmly to #7)
You have excellent recuperative
powers.

on #9's face for close-up. -

(Quietly)
The womsn who testified that ghe
saw the killing had those same
marks on the sldes of her noge.

3IHCLOSE UP  #4
Digesting this, *

3311, LONG SEQT

There 1z & silence in the room for s moment.
babble of 2d 11k comversation.

ENTIRE JURY

Then we hear a slow
#9 stands up, very excltad.
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#9
Flease!

The conversation contimies,

#9

Please!

It guiets down.

33L7.MEDIUM SHOT CENTERED ON #9

Just a mimite, and then I'1l be
finished. I don't know 1f anyone
else noticed that about her, I
didn't think about it then but I've
been going over her face in my mind.,
She had those marks. She kept
rubbing them in court.

He demonstrates.

331K.MEDIUM SHOT

(ore)
He's right! She did do that a lot.

#7
So what if she 414?

#9

This woman was about forty-five years
old. She was making a tremendous

effort to loock thirty-five for her first
public appearance, Heavy make-up.

Dyed hair. Brani-new clothes that

should have been worn by a younger woman,.
Fo eyeglesses, Wamen de that, See if
you can get a mental plcture of her,

#3

At water cooler, glaring at #9. He begins to stride toward the
table, camers dollying with him., He ends up standing behind #5,
shouting aecross at #9.

#3
{Loud)
Whet 4'ya mean, nc glass=es? You
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328 Twelve Angry Men

(After = pause)
Ro, They couldn't,

' #3
, (To #4)
Listen, what are you saying here?
I 41dn't mee amy marks.

#4
I 414, Strange, but I didn't think
about 1t before , . .

#6 _
Fow thet wa're talkting ebout 1t, I
. gaw them. I wean it never cccurred

tome . . .

#3 steps back, thiniing. #5 laans back and opens his bottle of
pills, He slipe one timy pill under hiz tongue. He suddenly
looks wery old and very tired.

331N.MEDIUM SHOT #8, #9

#8 lcoks warmly at #9. #9 drops the stopper of his bottle. #8
Plclks it up for him, smilesz at him, hands it to him.

3310.MEDTUM SHOT #'S 3, L4, 5, SHOOTING PAST #'S B AND §

{ . #3
Well what about the lawyer? ¥Why
didn't he say scmething?

#8 .
There are twelve pecple in here
concentrating om this cege. Elaven of
us didn't think of 1t either.

#3
QOkey, Clarence Darrow. Then what about
the District Attormey? Yeu think he’d
try to pull & trick like that, have her
testify without glasges?

#8
Did you ever sSee a womsn who had to
wesr glasses, and @idn't want to becaunse
she thinlks they spoll her lcoks?
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Twelve Angry Men

331P,CLOSE UP  #6

3304 .MEDIUM SHCT

#6 ,
My wife. Lizten, I'm telling va,
as soon AS we wilk outa the house , . .

#4
(off, interrupting)
Maybe the District Attorney dldn't
know elther,

# i
Yeah, that's what I waz just gonna

Sa‘&'-
CENTERED ON #3

He 1s sté¢pped by this momentarily. He stares around the room.

#3
Okay. BShe had marks on her nose.
I'm givin' ya this, From glasses,
Right? She never wore 'em out of
the house s0 pecple’'d think she
was gorgeous. But wvhen she saw
this kid ki1l hisg father she was
1o the house. Alone. That's
aul

331R.CLCSE UP #8

3315 [MEDTIM SHOT

8
{Acroas to #4)
Do you wear your glasses when you
g0 to hed?

#8 3, 4
#4

No, T don't. Ro one weers eyeglasses
to bed.

331T.10NG SHOT  ENTIRE JURY

Thers is silence, save for the scund of the rain.

#8
Tt's logical to say that she wmsn't

329

No one moves.

v



330 Tueloe Angry Man

#8 (cont.) ‘ -
wearing them while she was in bed,

tossing and durning, trying to fall
asleep.

(Angry)
How do you know?

#3
I don't know. I guessed. I'm also
Euessing that she probebly didn't
rut on her glasses when she turmed
and locked casuslliy out of the
window. And she herself sald that
the murder tock place Just as ghe
looked out, and the lights went
off a aplit second later. She
couldn't have had time to put
glasses on then.

#3
Walt & secend « . .

(Strong)
And here's amrmother guess. Maybe
she homestly thought she saw the
boy K31 bhis father. I say that
she saw only & blur.

#3 walks furicusly over to #8. Camera dollies in on them.

- #3 .
How do you kneow what she saw?

Be turns to the others.

#3
(Loud)

How does he know all these things?

He turns back to #5. -

#3

You don't Mmov what kind of glasses

she wore! Maybe she wvas farsighted.
Maybe they were sun glasses! What
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Tweloe Angry Men

#3 {comt.)
do you know about 1t?

#8
I only kmow that the woman's
eyesight 15 in question now,

331U,CL0SE UP #11

#11
She had to he able to identify B
person 50 feet away, at night,
without glasges,

33AV.CLOSE UP #2
#2

You can't send someone off to
die on evidence like that.

331¥ . MEDIUM SHOT #3 STANDING EEHIND #8

#3

Ion't give me thet!

#8
Don't youn think that the woman
might have made a mistakae?

#3
(Shouting)

Nol
#8
It's not possible?
#

Kol I%t's not possible.

331

#8 turns awesy =snd welks down toward #12, camera paming with him,

He speaks to #12's back.

#5 i
Is 1t possible?

#12
(Quietly)

Yes.

o
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#3 walks around the rocm, camera panning with him, to #1C who
gti11] gits aslumped in the chair, He stands over #10.

(Softly)
Do you think he'a gullty? -
#10 shekes his hesd tiredly, giving in completely. #B8 twrms to

the table.
332 THROUGE 341 INCL, =-- ELIMINATED

342, MEDIUM SHOT #8 IN FOREGROUND, #'S 6, 7, 5, AND #3 IN BRACKGROUND
#3 stands behind #9,

#3
T think be's gullty!

#8 walks towerd the table, camera panning with him. #4 1s now in
ahot.

#8
Does anycme else?

(Quietly)
FNo. I'm convinced.

#3
(Angrily to #4)
What's the metter with you!

#
I beve o reascmable doubt now.

#9

It's eleven to ome.

343, CLOSE UP  #3

He glares mngrily at all of them,

#3
(Loud)
Well what about all the other evi-
dence? What about all that stuff . . .
the knife . . . the whole business,
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Twelve Angry Men 333

CLOSE UP #2

o .
¥You said we could throw out all the
other evidence,

CLOSE UF  #3

Glaring at #2, speechless. Kow camera dollies back §lowly, holde
ing on #3. He atalks down towards the Foreman's end of the
table, not able now to sit down with the others. He stands with
his back towards them, There is a long pause, He is full in
eamera at left of frame, The others, in background, all watch
him end wait. #3 doesn't move.

(Very aubdued)
Well vhat d'we do now?
There ia ancther long pause,
#5
(To0 #3)
You're alome,
#3 whirls around furiounsly,
LONG SHOT THE ENTIRE JURY, SHOOTING FROM BEHIND #7
#3 1s fer in background.
#3
{Lend)
I don't ceare whether I'm slone or
not, Tit's my right!
#8, who still stands behind #l, speaks softly but firmly.

#8
Ttt's your right.

They all wait.

CLOSE UP  #3
Watching them as if at bay.
CLCSE UP  #8



334 Twelve Angry Men
Watching,

348 MEDIUM SHOT 'THE FACES OP #'S 2, L, 5, 6, 7 -
Wetching.,

3488, MEDIUM SHOT THE FACES OF #'S 9, 11, 12, FOREMAN
Watching.

349, CLOSE UP 43

Staring at them,

#3
Well what d'ya went! I say he's
auilty.
350, CICSE UP  #8
#0

We want youwr arguments.
351, CLOSE UFP  #3

#
I gave you my arguments.

352. CLOSE UF #8

#8
Welre not comvrinced. We smat to
hesr them again, We have as much
time a5 1t takes.

353. LONG SHOT ERTIRE JURY, SHOOTING FROM BEHIND #7

#3 1s far in background. FHe stands there, frustrated, for e
mcment. Then he beging. Slowly the camare moves in on him,

#3
Everything . . . every single thing that
pame out in thet courtrocam, btut I meen
everything . . . 8ays he'a guilty. Do
you think I'm an idiot or samething?
Why dontcha take that stuff about the
old mh . . » the 0ld man who lived there . « .
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Twelve Angry Men

#3 (econt.)
and heard everything, or take the
mife, wvhat, just because he . . . found
one exactly like 1t? That old man saw
him, Right there on the stairs. What's
the difference how many secondz 1f was?
What's the difference? Every single
thipg, The knife falling through &8
hole in his poeket . . , you can't prove
that he didn't get to the door. Sure,
you ¢an hobble arcund the roam and
take all the time you want, but you
can't prewe it!l And that stuff with
the el! And the movies! Now there's
a phoney deal if I ever saw cne. I
betcha Tive thousand dollars 1'd re-
member the movies I saw the night I
killed my father . , . a3 if I ever wouldl
I'm telling you, every single thing
that went on has been twisted and
turned in here. That business with
the glasses, how do you kmow she
didn't have them on? The woman testi-
fied in eourt . . . 8nd that whole thing
ebout hearing the boy yell, . « . Listen,
I've got all the facts here! You
gm- [ ] a -

He pauses and looks arcund.

#3
(Shouting)
Well what 4'ya want? That's 1t!

Ish, CIOSE Up  #8

355, CLOSE VP  #3
Looking furiounsly arcund.

356, LORG SHOT THE ENTIRE JURY, FROM BEATND #3.

#3
That's the whole casel

No one answers.

335
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357.

58,

#3
Somebody say something.

Fo one does.

#3
You lousy tunch of bleeding hearta!l

No one moves. Everyone watches.

#3

You're not gonna intimidete me!l

There is no answer.

I'm entitied to my opinion!

There 13 no answer. And suddenly he strides swiftly to #8,
stands 1n front of him staring at him with utter hatred., Cemera
moves in on them, #3 clenches his fists and stares at #8. #B8
stares ssively back. It seems as though #3 must Inevitably
hit #8. 8 waits for it, hapds down. #3 halferaizes both fiats,
gtands there tensely, his face contorted In silent rage. Then
guddenly he turns to the table and bangs both filats down on it.
Carera moves In close on his face,

#3
(Thundering)
All right!
(Softly now)
Not guil¥y.

Camera holds on hls face cloge, a3 he guffers silently, vhile we
begin to hear the quiet poise of chairs being moved and footsteps
ghuffling about the room, We hear a knock on the door and the
door being cpaned.

LOWG SHOT THE ENTIRE JURY, SHOOTING DOWN FRCM HEHIND FCREMAN'S
PLACE

Everyone 1a up. The guard stands in the doorway. Silently the
Juorors get their belengings and begin to walk toward the door.
Camera moves in close on door, catching the face of each Jurcr as
he exlts.

LONG SHOT THE JURY ROOM
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Only #'s 3 end 8 ere 1left nmow, #8 walks to the door, He stands
in the docrway and lecoks back at #3. Then he steps out of the
roem, #3 still stands at the table, head down. The guard looks
at him, » .

GUARD
(Folitely)
Let's go, mister.

#3 looks uwp. Then slowly he goes for his coat., He gets it, puts
it on, and sloviy welks toward the door. The guard zteps oute -
side. As #3 pmases the tabls he stops, then walks over to it.
The knife 1s sticking in it. He reaches over, pulls it cut., He
holds i1t up in front of him and looks at the deorvay, Then, with
& last burst of anger he flips it into the table. It quivers
there, He fturns and walks oubt, slamming the door, The knife
quivers in the {able in the erpty room., Camera moves in for eyee
level shot of the kmife, Behind it we see the window. EHRain
beats egainst it.

DISSCLVE TO:
MEDTOM SHOT A REVOLVIING DOOR

The door to the courthouse building, sheoting from outside. Rain
beats ageinst it., It begins to turn mow, and the jurors stert to
emerge. One by orpe they walk lnto the rain, each reacting with
his own maneuvers, Ome turns up his gollar, One pulls down bis
het, One holds a newspaper over his head., They btegin to move
down the steps in groups and singly now. #8 is elome. He welks
intoe close-up, radn beeding his face, He reises his ecollar,
looks eround, emd then welks off. The others begin tc spresd cut
now, OSome turning left, some right, some going straight ahead.
Camars moves back and uwp, ending with a lang sheot, through the
pelting rain, of the steps and the Jurors: spresding cut silently
in all directicns, never to see each other again., And finally
they are gone, apd the rain beats down op the empty steps.

FADE OUT



